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MakéTeg and TO0 GTAGIUO TNG €KBeonNg TN BacoiAIkn Tou Ay. Mdpkou (M. Xtepavidng - N. Biokadoupdkng).
Layout of a part of the exhibition setup at the Basilica of Saint Mark (M. Stefanidis - N. Viskadourakis).
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EIZANQriko xHMEIQMA
ANO THN NEPI®EPEIA KPHTHX

Ma NEvTe kal MAEoV OEKAETIEG, O NiKOg BIokadoupdkng,
eniBeBalwvel TN duvapikr TNG KoNTNG wg KEVTPO MOAITIOUOU,
SlaAdyouU, aAANAOKATAVONONG Kal oUYXPOoVNG KAAAITEXVIKAG
Snuioupyiag oTNv EAAADa Kal eupUTEDA OTOV UECOYEIAKD XWEO.

Me TN VEQ'EKBeon ZwypadIikig, N onoia piAo&eveiTal otn
BaoIAIKA Tou Ayiou MdpKkou, €vag dveog dnuioupyiag, Ikavog
VA CUVEYEIPEI cuvaIoOuaTa, Va aneAsubepwoel TN OKEWN

KAl TO JUAAS, anAwveTal oTov TOno pag. O Cwypddog Ue TNV
eMIPEAEIa TOU K. MdAvou XTedavidn, yeoa and TNy Nnapousciaon
TWV HOVAdIKWV £pYWY TOU, AVoiyel &va VEOo KEPAAQIO OTOV
Slaxpovikd SIAAoYO via TNV eEEAIEN TNG TEXVNG.

Ma TNV MNepidpépeia KoNTNG, KAAANTEXVIKEG MPOCTABEIEG, ONWG
auTn Tou Nikou BiokadoupdKkn, anoTeAoUV TO LEYAAUTEQO
€XEYYUO yIa TN dIaTAENCN TNG MOAITIOTIKAG KAl KAAAITEXVIKAG
IcTOPIag TOU vNoloU pag. Méoa and Ta €pya TNG cUyXpovNng

Téxvng, eoa and Toug ZwypadikoUg NIVAKES TWV CUAAOYWYV
Tou Nikou BiokadoupdKkn, cuvTeAsiTal pia ididuopdn
Aaunadndpouia, ETadpEpovTag TN GASGYA TOU MOAITICHOU TNG
KpATNG OTO NEQACHA TWY AILVWV.

"YoTepa and TN CUUUETOXA HAg oTNY €KO00N TOU KATAAOYOU YIa

Tov «Oduccea oTov AdNy, Le 1I81aiTepn Xapd XAIPETICOUE Kal TN
VEQ EKO0ON LIE TITAO « O KUPIOG XAIVT UNPOCTA OTOV KABPEDTN
TOU.

Qg Mepipepeia KprTng, ekdpdloupe Beplud cuyxapnTripla
oTov KpnTikd Cwypddo, e TNV eAnida oTI N €ékBeon nou
SIoPYAVWVETAl 0TO HOAKAEIO, Ba anoTeAEoel £va akdua
opdonuo, avTd&io TNG KAAAITEXVIKAG Napddoong TNG KpATNG.
AAWOTE Og KalpoUg aBERAIoUg, N KAAAITEXVIKN dNUIoupyia,
onwg autry Tou Nikou Biokadoupdkn, dev ival anAwg
ouUVapPnaoTIKA aAAd Kal anapaitnTn.

YTaupog ApvaouTdkng
Mepidpepeidpxns Kontng
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CTORY NOTE

BY THE REGION OF CRETE

For over five decades now, Nikos Viskadourakis has
affirmed the dynamic role of Crete as a center of dialogue,
mutual understanding and contemporary artistic creation
in Greece and the wider Mediterranean region.

With the new Painting Exhibition, hosted at the Basilika of
St. Mark, a wind of creation - capable of stirring emotions,
of liberating thought and mind - spreads across our land.
The painter, under the curation of Mr. Manos Stefanidis,
opens a new chapter in the timeless dialogue on the
evolution of Art through the presentation of his unique
works.

For the Region of Cretg, artistic endeavors such as that of
Nikos Viskadourakis, constitute the greatest guarantee
for the preservation of cultural and artistic history of our
island. Through the works of contemporary Art, through

the paintings in Nikos Viskadourakis’ collections, a

unigue kind of torch relay takes place, carrying the
flame of Cretan culture throughout the passage of
centuries.

Following our participation in the publication of the
catalogue for "Odysseus in the Underworld’, we
welcome with great pleasure the new release titled
"Mr. Hyde in front of his mirror”.

As Region of Crete, we extend our warmest
congratulations to the Cretan painter, in hopes of

this exhibition organized in Heraklion will stand as yet
another milestone, worthy of the artistic tradition of
Crete. Afterall, in uncertain times, artistic creation such
as that of Nikos Viskadourakis is simply captivating as
well as necessary.

Stavros Arnaoutakis
Regional Governor of Crete
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ApioTepd | On the left | Xwpig TiTAO | Untitled | 2025

100 x 70 cm | AKpUAIKG Kal MaoTEA oe XapTi | Acrylic and pastels on paper
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O KYPIOZ XAINT KAl O KAGPE®THE TOY

MR. HYDE AND HIS MIRROR

Ano Tov Mdvo Itepavion

|oTOPIKS TEXVNG, OUOTINO KaBnynTr Tou MavenioTnuiou ABnvwy

By Manos Stefanidis

Art Historian, Professor Emeritus of the Athens University

« H IkavOTnNTa va XpNGoILOonoiw ocwoTd Ta HEC LIOU
Alyoorteuel 600 au§dveral o apiBudg Toug»

Pounép Mnpecdv

A.Na enioTpE€Poule OTO KAAAOG. To arndAUTO KATOMTPO TOU
LEoa oupavou. Na XWPESE! UECA UAg N OUoEdIA TOU KOCKOU.
Kal ydAioTa oxi N Npodavng aAAd n ddnAn. AuTtr nou kKpUREeTal
OTIG OKIEG KAl TO OKOTAD! VIATI NEPIPPOVEI TOUG SIaKOOUNTIKOUG
vapKioolopoUgs. Na yupiooude apeUKTwS oTnY ouopdId nou
TOCO eUKOAQ XAGALIE, MOU TOCO KUVIKA EEMOUANCALIE, EEopicaue
and Tig wég Uag. Kal pdAiota otn QUCKOAN, TNV anaiTnTIKr, TV
oxI ayopaia odopdId. Kal udAiota péoa and tn Zwypadikn, TNV
navapxain JATOA KABs evvonuaTwiUEVNG EIKOVAG O WAV enoxn
KPIONG TWV EIKOVWV.

ANAadr Kpion TWY EPUNVEIWY, MoU Ol EIKOVEGS SikaloUvTal — KAl
iIS1aiTepa ol CwyPadIoUEVeS, yIaTi EpouV ev SUVAUEI Kal TV
aioBnon kai To véonua Twv npayudTwy. Keiueva padi kal Adyol kal
aloBnoiakol anoAoynTEg GowY UOPPWY UNdpXouV OTO SIAKEVO
avdueoa oTo opaTtd Kal To adpaTo. KolvoTonies iowg Ba neite
aAAG auTnh gival N nio €vTovn aicBnon Nou Jou dNUIoUpyoUV

ol nivakeg Tou Biokadoupdkn. And TNy evoTnTa “Limen” 61O
YAAAIKO IVOTITOUTO BepoAivou (2014) kal TNV « KadBodo Tou
Oduooéa orov Adn» (ApXaloAoyikd Mouoeio ©@ecoaAovikng,
2018) wg TNV NpdodaTtn «O KUPIoG XAIVT UnpooTd oTov
KaBp&pTn Touxs (BACIAIKF Tou Ayiou Mdpkou, 2025).
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“The faculty of using my resources well diminishes
as their number grows”

Robert Bresson

A. | et us return to kallos, the natural and divine ideal of
beauty. The absolute refractor of the inner sky. To hold within
us the splendor of the world. And indeed, not the conspicuous
one but the inapparent. The one that hides in the shadows
and the darkness because it scorns ornamental narcissisms.
To return inescapably to the beauty we so easily lost, so
cynically sold off, cast out of our lives. And most certainly,
the difficult, the demanding, the unpriceable kind of beauty.
And truly, through Painting, the primeval womb of every
meaningful image in an age of image crisis.

Namely, the crisis of interpretation that images deserve

- and especially the painted ones, for they carry both the
sensation and the meaning of things in potentia. Texts,

along with speeches and sensational apologists of all forms
that exist within the in-between of the perceptible and the
imperceptible. Cliché, you might say, but that is the most
profound feeling the paintings of Viskadourakis evoke in me.
From the "Limen” series at the French Institute in Berlin (2014)
and the "Descent of Odysseus into Hades” (Archaeological
Museum of Thessaloniki, 2018) to the recent "Mr. Hyde in
front of his mirror” (Basilica of St. Mark, 2025).

Xwpig TiTAO | Untitled | 2024

100 x 70 cm | AKPUAIKA Kal NacTEA oe XapTi | Acrylic and pastels on paper
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O Cwypddog oTIG NAPOUCES CULBOAIKESG
auToNPOCWNoyPaAdieg Tou dev TAUTICETAI £V MPOKEIUEVW

e Tov OOKTOPA TZEKIA MOU EKMPOOWNEI TOV NEIPAUATIOUS
KAl TO PICKO TNG VEOTEPIKOTNTAG, AAAJ TO apvNTIKO TOU
unokaTtdoTtaTo. Tov Yuxikd dixaoud. Tnv aduvapia va
AVAKOUWE OTO EAAOV XWPIG TIG apndyeg TOU NAPEABOVTOG.
To TEPATIKO Kal TO XOAVIO anevavTi 0To NAIAKO Kal TO UPNAOD.
To Erhabene Twv pouavTIKwy anévavTi oTny aduvauia uag
eunPAG oTnV andAuTn opopdId. H BvnTdTNTA pag TEAIKA. AuTO
CwypadiCel o Biokadoupdkng, ouveldnTtd rj acuveidnTa, oTa
TeAeuTaia Tou peydAa €pya.

Ensidn, av odpeiiel va undpxel £vag kal yévo
adlanpayddTeuTog oTAXOG O Wia TOOO «avaioBnTn» enoxn
oav TN SIKA Jag, ag efival autdg: N avaywyn TNG alioBNTIKAG
o€ NBIKS aiwpa. To &voov KAANOG Kal N UETAPUGCIKA TOU O
MNOAITIKA oTAoN. H enioTpodr| oTnV oopdId e KABE Tiunua.
MANWS Kal cwBel o napanaiwy KOoKogG. O K. XAvT dev NEénel
Vva VIKAOEI KAl 0 KaBpePpTNG Tou dev a&ilel va yivel o kavovag.

O OOKTWPE TZEKIA AG NV NeipauaTiCeTal AAAo. To Bnpio nou
€PTIaEE ag NPOOoNABACOULE va UNV KAVEI NEPICOATEPO

Kako. Kal ol EIKkOVEG TOU Mou PoldZouy UE OMTIKOMOINUEVOUSG
XPNouoUg Kal alviyuaTa, ag avaduovTal and To unapgiakd
okoTAdI YeUdATEG VOrUATA. EvEpYOnoIwvTag €Tol TO dpdud TNG
UANG.

YKEDTOUAI NWG, KATA KavAVa, ELEIG O KPITIKOI KAl IOTOPIKO!
TEXVNG WAXVOUE TO KalvoUpyIo OTO HEAAOV, OTOUG
NPWTOEUPAVICOUEVOUG KAAAITEXVEG KAl AUTO akoUyETal

NoAU AoyIKO. 18iwg enKoIVwVIakd. AvTIAAuBAveoTe Aoindv

TO EAdVvIaoud pou dTav Bprika KATI mou ayvooUoa Kal

oTav evréniod To VEO PAXVOVTAG OTO NAPEABOV. KATI mou
anoTéAeoe 1I81aiTepn Xapd aAAd Kal heydAo pdbnua via péva.
Eneidn N Xwpig HETPO «UEAAOVTOAQYVEIa» KAl N UE KABE TpdMNo
«veoAaTpeia» anoteAoUyv Evav eUKOAO OGO Kal Movneod Todno
WOTE Wia OAOKANEN KoIVWVia va anoceiocel TIG eUBUVEG TNG
TAOO NPOG TOUG VEOUG OCO KAl WG NEOG TO WEAAOV TOUG.

Bpnka, Aoinody, To KalvoUpyIio OTO NAPEABOV UEAETWVTAG

TNV NePIMTWoN ToU cuvouiAIkoU pou Cwypddou Nikou
Biokadoupdkn. TI €KknNANEN! Me Tov BIokadoupdKkn EXOUE
ouvundpé&el oTo PIKPO KaAAITeExVIKO milieu Tou TéGMou pag enf
oxeddv 40 xpdvia, and TIG NPWTES TOU MAPOUCIACEIS OTNV
ICTOPIKA YKAAEPT ApIddvn ToU HoaKkAsiou, £xoups KANoTE
SlacTaupwBei aAAd NoTE dev €ixa TNV EUKAIpIa va UEAETHOW
BaBUTEPA TO £0YO TOU A VA TOV YWWEICW NEOcwniKA.

Kal autd viaTti o Nikog €xel eniAgEel va el anouUovVWUEVOG OTO
HpdkAe10, pakpid and dNUOCIEG OXECEIG I avoUOIEG ENAPESG
KAl VA MpayuaTonolel EMAEKTIKEG epdavioslg apaid kai nou.
Kal edw avadEpopal otn BapucruavTtn, kKatd Tnv dnoyn Jou,
€kBeor| Tou oTo IoTopIKO Mouaoeio KpnTng To 2010 LE ToV
TITAO «O BaciIAIdG gival yuuvog» WG TNV APKeETA NpdodaTtn
napoucia Tou oTnv ouadik «Aépara Nnoid» oto Mouoeio
EIKAOTIKWV Texvwy HoakAsiou, aAAd Kal UEPIKESG akOUa
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The painter, in these symbolic self-portraits, doesn’t identify
with Dr. Jekyll, who represents the experimentation and the
risk of modernism, but his negative substitute.

The psychic split. The vulnerability of belonging in the future
without the plunders of the past. The monstrous and the
chthonic opposed to the solar and the elevated.

The Erhabene of the romantics opposed to our weakness
before perfect beauty.

Our mortality, in the end. That is what Viskadourakis paints,
consciously or unconsciously, in his latest major works.

Because, if there must be one and only one unnegotiable goal
in an age as "insensitive" as ours, let it be this: the elevation of
the aesthetic to a moral axiom.

The inner kallos and its metaphysical as a political stance. The
return to beauty at any cost.

Perhaps then the faltering world might yet be saved. Mr. Hyde
must not win and his mirror does not deserve to become the
norm.

Let Dr. Jekyll experiment no more. The beast that he created,
let us not allow it to cause any further harm.

Its images that are like visualized oracles and enigmas,

let them rise up from the existential darkness loaded with
meaning. Activating thus the drama of matter itself.

I’m thinking of how - and that sounds very reasonable - we
critics and Art historians, are searching for the new and
innovative into the "future”, focusing on the up-and-coming
artists. Especially communicatively.

So you can understand my surprise when | suddenly find
something | previously ignored, and when | discovered the
New by searching into the Past. Something that brought me
a special kind of joy but also taught me a valuable lesson.
Because the unrestrained "future obsession” and relentless
"youth worship" constitute an easy, yet cunning way, for an
entire society to shirk its responsibilities both towards the
youth and towards their future.

And so, | found the new in the past by studying the case of
my peer, the painter Nikos Viskadourakis. What a surprisel
We've coexisted with Viskadourakis in the small artistic
milieu of our hometown for almost 40 years. Since his

first exhibitions in the historic gallery Ariadni of Heraklion,
we’ve occasionally crossed paths but never before did |
have the chance to conduct a deeper study of his works

or get to know him personally. And that is because Nikos
has chosen to live in seclusion in Heraklion, far from public
relations or meaningless interactions, and to make selective
appearances, few and far between.

And here I'm referring to his greatly significant, in my opinion,
exhibition in the Historical Museum of Crete in 2010 titled "The
King is Naked"” as well as his more recent participation in the
group exhibition " Invisible Islands” at the Museum of Fine
Arts, Heraklion, along with a few more that can be counted

Xwpig TiTAo | Untitled | 2025

100 x 70 cm | AKpUAIKA kal nacTéA og xapTi | Acrylic and pastels on paper
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Xwpig TiTAO, TpinTuxO | Untitled, Triptych | 2019
100 x 70 cm (ékacTo €pyo | each work)

AKPUAIKA Kal nacTéA og xapTi | Acrylic and pastels on paper
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Xwpig TiTAO | Untitled | 2006
160 x 180 cm | MIKTA TexVIKA oe XapTi | Mixed media on paper

nou PeTploUvTal oTd OAXTUAA TOU evAg XepioU. Mapd OUwWS

TIG HETPNHEVEG ONUAOIEG ELPAVICEIG TOU, O i810G SOUAEUE]
GavaTika oo Kal clwnnAd £5w Kal picd alwva, SNUIoUPYWVTAG
SI1dPoPoUG, BeUaTIKOUG KUKAOUG WOTE VA eVTAEE! TOV EIKACTIKO
TOoU NPOoBANUATIONS. To A&w €£aPXNG YIA Va LNV dnuioupynBouyv
Napavonoelg | NapeEnynoeIg:

O Cwypddog auTtdg cupnopedeTal, dN and Ta NEWTA

XEOVIA TNG UETANOAITEUONG KAl TA VEAVIKA £pYA TOU, UE TOUG
KoOpUpaioug Tou eAANVIKOU eEMpeaioviouoU, drnwg eival o MAkNg
OE0PUAAKTONOUAOG, O XTAUPOG lwdvvou, o Nikog XoUuAlapdg,

o AdKNG MNMaTpackidng, o MNvAg, o MavwAng MoAupEpng, o
Kupldkog MopTapdkog, o MNdvvng TZepuidg, o MNavvng ASAUdKog
1 o MNéTpog KoupoBaciAng. Xpnoiuonolw autd Ta ovouaTta yia
va OWow £va Nepiypauua aioctbnTIKWY Jopdwy Nou, Napd TIg
MOAU HEYAAEG SIAPOPES TOUG, NAPAUEVE! KOIVO and Ta NPWTA
WG TA TEAEUTAIA €0YA AQUTWV TWV ONUIOUPYWV.

Mia koivrj otdon anévavTi oTo TEAUA nou cuxvd Aaunupidel
napanAavnTtikd éco Kai §edi1dvTpona. AnAadn oTnv
anoTunwon HE EIKACTIKA HECA TOU KOIVWVIKOU XWPEOU Kdl

oTNV EUHOVA oTNV avOpwnivin piyoUpa wg unap§iakou
SpdpaTog Kal cwuatonoinuévng iIoTopiag. MpdkeiTal yia Tn
CwypadIKn EKEIVN NOU XpNOoILMONoINOVTAG OAN TN dUVAMIKA,
aAAd kai Tn AaunedTnTa TG YAWoodg Tng, dev e§avTAcsiTal og
S1aKooUNTIKA anoTeEAE£0oUATA /) NUPOTEXVNHATIKA £DE.

And TNV dAAN NAsUPJ, 0 BiokadoupdKkng, £xovTag and vweig
KATAKTAOE! €va Npoownikd Udog, diakpiveTal oTaBepd yia TNV
€EQIPETIKN OXEDIACTIKN TOU EUXEPEIA —IOIGTNTA MNOU ACKEITal
Kal JE TNV NapdAANAN evaoxdANGCH ToU E TNV auoTnedTNTA
TNG ayloypadiag- kal TNV Napenopevn IKavoTNTA va I00pPOoNEel

_’|8_

Xwpig TiTAO | Untitled | 2006
160 x 185 cm | MIKTH TexVIKA og XapTi | Mixed media on paper

H ikavéTnTa Tou
Biokadoupdkn va
Icopponei avdueca

oTnv dueon, PeAAICTIKA
aneikdvion evronigeTail
oTa NaAaidTePd Tou
£€pya - JE TNV OXeDOV
«apnpnuévn» opydvwon
NG e1kévag.

Viskadourakis ability

to balance inside his
direct, realistic depiction
is evident in his early
works - with the almost
"abstract” composition
of the image.

on the fingers of one hand. Yet, despite his limited public
appearances, he has been working fanatically yet quietly
for half a century now, creating various thematic series in
order to integrate his artistic inquiry. | say this upfront so
as to avoid misunderstandings or misinterpretations:

This painter, since his early years of in the post-
dictatorship era and his youthful works, has followed his
path alongside the leading figures of Greek Expressionism,
Makis Theofylaktopoulos, Stavros loannou, Nikos
Chouliaras, Lakis Patraskidis, Minas, Manolis Polymeris,
Kyriakos Mortarakos, Giannis Tzermias, Giannis Adamakos
or Petros Koufovasilis. | use these names to outline
aesthetic forms that, despite their vast differences, remain
the same from their earliest up to their latest works.

A shared stance against the stagnation that often
glimmers deceptively as well as shamelessly.

The depiction through visual means of social space and
the obsession with the human figure as an existential
drama and embodied history.

It’s a kind of painting that, making use of all the
dynamism and brilliance of its language, does not
exhaust itself in decorative outcomes and firework
effects.

On the other hand, Viskadourakis, having established a
personal style early, is consistently distinguished by his
exceptional drawing skill —an ability that is further honed
by his parallel engagement with the austereness of
hagiography- and the consequent aptitude to balance
inside his direct, redlistic depiction. This is evident in his

H Mépa Tou Kauowva | The Heatwave Day | 2000 O 3eUTEPOG KPUPAG NABOG Tou Kupiou Enapeivedivda | H napdoTtaon | The show | 2000
40 x 40 cm | AKPUAIKA Kal XpwHaTIoTd HoAUBIa oe xapTi|  The second hidden desire of Mr. Epaminondas | 2019 40 x 40 cm | AKpUAIKG Kal XPwHATIOTA HOAUBIA Ge XapTi |

Acrylic and colour pencils on paper

avdueoa otny Aueon, PEAAICTIKN aneikdvion. Mpdyua nou
evToniCeTal oTa VEAVIKA TOU €oya —Kal TNV OXeDOV «adnenUeEvny
opydvwon TNG Ikdvag- dNwg n.x cupBaivel oTa Tonia Tou,
PEAAICTIKA 1) CUUBOAIKA, 1 oTIG IBIACOUCEG KAl KATAKEQUATIOUEVEG
Tou PpIyoUpeg oTav anodidel CUPUBOAIKA TNV NApoUCia Tou
Oduoocea oav alter ego Tou oTov KaTw KOouo. AuTrh N oXeSIACTIKNA
cUXEPEIa Tov BonBdel va Napdyel enicng KIa KApIKATOUPICTIKA
o&eia Cwypadikn, AAAOTE OXOAIAZOVTAG XIOUUOPICTIKA KI AAAOTE
OIKTIPOVTAG TNV AvBPWIvn cuvONKN. TN $O0Pd TWV CWUATWY,

OXI HOVO pgoa and To 1I60NeEdWTIKO MEPACUA TOU XPOVoU, AAAd
Kupiwg and Ta évdov Nden kai TiIg aduvauieg Toug. Tnv, CULBOAIKN,
avnunopia Toug UnpooTd oTny olopdId.

YTnv napouoca £ékBeon TnG BAoIAIKAG Tou Ayiou Mdpkou o
Biokadoupdkng napoucidlel Ta —enikd, autoBioypadika-
€pya TwV TEAEUTAIWV XPOvwy, €va eidog OSUaooelag yid évav
Ta&1deuTn, Ta onoia KUpiwg oppayifovral and Tnv euneipia
TNG OIKOVOUIKAS Kpiong apevdg, kal TG navdnuiag ue 1o
OUVAKOAOUBOO0 Tou eyYKAEIOUOU adeTEPOU. loonedwuéva Kal
eyKAwPBIoUEva avOpwnoeldn Nou acPuKTIoUV Xwpig S1EEodo,
oav va €Xouv TUAIXO<i o' £va TpouaxTiké ceAodpdv and
adiadavn, Yuxpd XpwHaTA-KPAUYEG, €iTe Niecpéva and Thv
OIKOVOMIKA —~WUXIKA KAT' ouciav- £voelq, €iTE TPOUoOKPATNUEVA
and To oKIAxXTPo evog OavdTou nou BpiokeTal navTou.

Noui€w Nwg ev NpoKkelievw N Zodpepn BeaTpIKOTNTA TWV EIKOVWY
aAAG kal N enBANTIKA SUvaun TwV EKPPACTIKWY HECWY €ival Ta
BacIkd ONAC WOTE va eMTEUXOEl N UNOBOAR TwWY CUVOECEWY TOU
KAAAITEXVN 1 ONwg Ba €Aeye NAAI © OKNVOBETNG TNG epnPBeiag
uag Mnpeoodv « OTav éva BIoA eival apkeTd dev xpeidleTal va
XpnolgonoinBouyv dUoy. Todd. ANAASH OIKOVOUIa TWV HECWY,
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40 x 40 cm | AKQUAIKA Kal XpwHAaTIOTd HOAUBIa oe XapT | Acrylic and colour pencils on paper
Acrylic and colour pencils on paper

early works -and the almost "abstract” composition of the
image- as seen, for example, in his landscapes, whether
realistic or symbolic - or his distinctive and fragmented
figures when he symbolically represents the presence of
Odysseus as his alter ego in the Underworld.

His drawing skill also aids him in creating a caricaturesque
acute painting style, sometimes humorously commenting,
and other times pitying the human condition.

The deterioration of bodies, presented not only through
the ravaging passage of time but mostly through the inner
passions and their weaknesses. The, symbolic, helplessness
in the face of beauty.

In the current exhibition at the Basilica of St. Mark,
Viskadourakis presents his -epic, autobiographical-

work from recent years, a kind of Odyssey for a traveler,
that is primarily marked by the experiences of the
economic crisis on one hand and of the pandemic and its
subsequent lockdown on the other. Flattened and trapped
humanoids that suffocate with no escape, as if wrapped in
a terrifying cellophane of cold, opaque colors-cries, either
pressured by the economic -psychological in essence-
impoverishment, or terrorized by the specter of an ever-
present death.

I think that here, the grim theatricality of the images and
their commanding power of expressive means serve as

the primary instruments for achieving the artist’s intended
impact - or, as the director of our adolescent years Bresson
once put it, "When one violin is enough, don’t use two." Wise.
That is, the economy of means, maximization of meaning.
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100 x 70 cm | AKPUAIKA Kal MAaoTEA og XapTi | Acrylic and pastels on paper 100 x 70 cm | AKPUAIKA Kal NAaoTEA og XapTi | Acrylic and pastels on paper

-20- -21-




Xwpig TiTAO | Untitled | 2023

21x 29,7 cm (ékaoTo €pyo | each work)

MacTéA oe xapTi | Pastels on paper
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geylioTonoinon Tou pnvuuaTog. Kupiwg viaTi nicw and tnv
UnePBOAN TNG aloOnTikonoinong, TOoo TNG UGdAg CrUEPQ,
ANAadr| N eUKOAN, N eNIBERBANUEVN CUYKIVNON, EAAOXEUEI TO
KITG KAl N, TEEACTIA, MOAITIKF TOU eninTwaon. KATI mou okoéniud
KAvouv Nwg ayvoouUyv Ol MOAITIKOl Kal Mo, UE EYKANUATIKA
apéAeiq, poidlel va unv avTiAauBAvovTal Kal O KAAANITEXVEG.
Mpeénel va To enavaAdBw; Texvn sival ekeivo To CwTIKO WeUa
rnou €xel anaAAayei Opwg and TNV evoxr) Tou Yeudoug.

B. «AUO KaTnyopieg ndvra: OI SPWVTES KAl 01 BaTES

MavéAng AvayvwoTdkng

‘Eypade o0 MavdAng AvayvwoTdakng oTo Y.I. (1983), To NUKvVO,

TeAeuTaio Tou BIBAIO: «Agv undpxouyv nia oTnv TExvn LEYEON.
MOAvo anoxpwaoelS...»
MeTd 0 idlog enéAe€e TN ciwnr. MNa eikool nepimou xpdvia.

O BIokadoupdKng enIPEVEl OTN UOVWON TOU, OTO HPAKAEIO,
avdAoya onwg o MavwAng MNoAupépng otn GAwpiva, o
XpnoTtog Yauapdg otn Adpioa, o XdBBag Moupoavidng otn
©ecoaiovikn ry o Kwotag NTIog oTnv Koldvn. MpdkeiTal yia
KAAAITEXVEG MoU —KI auTd dev eival Tuxaio- AEN exTiBevTal
oTnv EBVIKNA MivakoBrikn, oTa dUo €BvIKA Jouoeia UyXpovng
TéxvNG TNG XWPEAG Kal dev eival eupUTEPA YWWOTO!, Mapd To
I0TOPIKO TOUG WEYEBOG ONwg £0W KAl Xpdvia unooTNEICw. AuTH
n €ékdoon KI auTd TO Keluevo eival éva eidog anokaTdoTaong
oTa ovouaTa auTd.

APKETH ouZATNON €XEl MPOKANBEI, KaTd Ta AAAQ, OXETIKA UE
TIG OPAUATIKEG CUVENKEG MOU BIWVOUV Ol KAAAITEXVEG OTNV
EANGSa. MAvo nou dev MeEPIUEVALE TNV EMICTNUOVIKE €pguva
YIQ VA CUVEIONTOMOINCOULE TNV OVTWG OUCKOAN KaTdoTaon
TWV NEPICOOTEPWY EIKACTIKWY HWAG. Ouwg 1O idIo dev cuuBaivel
Kal JE TOUG avOpwnoug Tou BedTpou; XINIAdeg nBonoiof
avendyyeATol, yid va Unv avapepBwd 0TOUG UOUCIKOUG, yid va
UNV oulNTAOW YIA TOUG XOPEUTEG. Apad TO VEVIKO CUUNEPACKHA
gival &1 N evaoxdAnon KE TIg TEXVEG oTNV EAAADQ evExel £va
TEPAOTIO MPOCWNIKO KOCTOG KAl avAAOYO picko. OuUwg, av
eiuaoTe eAIkpiveig, Ba npénel va napadexTouue &1 OeV Uag
€xel N Téxvn avAykn aAAd eueic exoupe avdaykn TNV TExVN.

Kal dpa £Toiuol yia kdBe Buoia. Eneidr| dev unopoupe va
KAVOUUE AAANIWG... EKTOC NAAI KI av gival AUon o KpaTIkodidITog
KAAAITEXVNG Kal N kKa®' unayopeucn dnuioupyia. AnAadr ol
xopnyieg Tou YMMO, To onoio Npénel va evioxUel Xwig va
eEayopddlel ueyedn Kal va dNUIoUPYET EUKAIPIEG XwEIg va
KAMEAWVEL XUVEIONTOMOIWVTAG TNV TEPACTIA eUBUVN TOU WG
NEOG TNV aloBNTIKA KAAAIEPYEIQ OAOKANENG TNG KOIVWVIAG.
MaTi nepi autoU NpdKeITal...

Yo TNV évvola auTr avTideTwniw TN CwypadIkh Tou
Biokadoupdkn, Id1aiTepa TNV NpdodaTn Kal Mo weidn, wg
dia npdén apevdg autoouveldnoiag HEow TNG TEXVNG AAAA
Kal avTioTaong. AnévavTi OxI TOCO OTNV EMIBETIKA ACXAUIa
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Mostly because, behind the excess of aestheticization - such
atrend these days - that is, the easy, forced emotion, lurks
the kitsch and its enormous political impact.

Something that politicians purposefully pretend to ignore and
that, with criminal naivety, artists seem to be unaware of also.
Must | repeat myself?

Artis that vital lie that has, however, rid itself of the guilt of
deception.

B. “Two categories always: The actors and the audience”
Manolis Anagnostakis

Manolis Anagnostakis wrote in PS.(1983), his dense final book:
“From now on in Art there are no more grand scales - only
shades...”

Afterwards, he himself chose silence. For twenty or so years.

Viskadourakis persists in his isolation in Heraklion, similar

to Manolis Polymeris in Floring, Christos Samaras in Larissa,
Savas Poursanidis in Thessaloniki or Kostas Ntios in Kozani.
They are artists who —and this is no coincidence- are NOT
exhibited in the National Gallery, nor the two national
museums of Contemporary Art and are not broadly known,
despite their historical importance as | have long maintained.
This publication and this text also serve to restore these
artists’ unique contribution to Art.

Plenty of discussion has arisen, incidentally, about the
dramatic conditions that artists in Greece are experiencing.
It’s just that we weren’t waiting around for scientific research
in order to realize the truly difficult situation most of them
face. Butisn’t that also the case for people in theatre?
Thousands of actors out of work, not to mention musicians,
and dancers. So, the general conclusion is that engaging

in the Arts in Greece comes at a huge, personal cost and
corresponding risk.

However, if we're honest, we must admit that Art does not
need us, but we need Art. And so we must be ready for any
sacrifice. Because we cannot do otherwise... Unless once
more the solutionis a state-dependant artist and under-
direction creation.

That is, through the sponsorships of the Ministry of Culture,
which must support without buying influence, and create
opportunities without overpowering.

Realizing its enormous responsibility towards the aesthetic
cultivation of all society.

Because that’s what it’s all about...

In this sense, | approach Viskadourakis’ painting, especially
his recent and more mature works, as an act of both self-
awareness through Art and also of resistance.

Not so much against the aggressive ugliness of the times but
the acclimatation to insignificance, our apathy in the face of



TWV KAIPWY OO0 OTNV €EOIKEIWON WE TNV AaoNUavTdTNTA, TNV
akndia pag anévavTi oTo KOIVOTOMO KAl TO eUTEAEG. AUTO vouIiCw
Nwg NePIocdHTEPO and AAAQ UNMOSNAWVEI O KAAAITEXVNG WE TNV
ZwypadIKn TOU.

Evw ndA avTiAauBdvoual TNV Téxvn TEAIKA cav dia napTida
oKkdKI. YNdpxel ndvTta évag TEAIKOG OTOX0G, KATI MouU NPENEN va
KATaKTNOEl Kal KATI Mou NPénel va BuciacTel. AAUovo G’ droiov
TO ayvoel. YNdpxel oadwg AOVYIKN, OTEATNYIK, OXEDIO AAAG
undpxel Kal EUnveucn, cuvaliobnuaTikr euduia Kal pioko. Kupiwg
auTd.

AnAadr undpxel ndvw and dAa n kpiociun andgeaon: Tiva
KOATAOEIG Kal TI va XAOEIG... AOXIKA N TExVN EEKIVAEI UE TOUG
SUo oTpaToUgs NANPEIg, 16 nidvia apioTepd Kal 16 nidvia de&id.
MANBWPICHOG, CUVWOTIOHOG AAAG Kal Bapeudpa and TNV dpyn
pon Tou Xpodvou.

MeTd OUWS €pxeTal © NOAEUOG, dNAASH Ol CUYKPOUOEIG Kal N
Snuioupyia, dNAadn ol avandPEUKTES AMWAEIES, N OUCIa ToU
naixvidiou. Mpénel va xAaoelg, av Beg va kepdioeig. And auTn
TNV NEWTN, TNV NANBWPEIKKA dAcn, ag nouue and To Unapodk
MOU CUVEXWG EMICTPEDEI OTA KAAAITEXVIKA BE€uaTa, pTAVOUUE
OTOV UIVILAAICHO, PTAVOUUE TNV adaipeon, ag noUus oTov
HovTepVIouO... EKel mou eniBicovouy, via napddeiyua, idvo n
BaoiAiooa kal o BaolAIdg and TNV pia NnAsUpd evad © avTinaAog,
and TNV AAAN, €xel pdvo Tov BaolAid, Tov TeeAd kal Tov MUpyo.
Ekei nou naiCeTal To Mo yonTeuTIKO AAAd Kal TO Mo andAUTO
naixvidl TNg Téxvng. Ag noUue Mkdoo kal MarTig evavTtiov NTucdv
Kal MaAeRITG.

AnAadr oTa dkpea. EIKOVOUAXO! KAl EIKOVOAATPEG. Onwg ndvTal
ANAadr wg 1o vonua nou BpiokeTtal ndvta Alyo npiv 70 TEAOG.

Ma Tov Biokadoupdkn To BaBUTEPO NEPIEXOEVO TNG
€ENPECIOVIOTIKNG adaipeong Nou SIakoVel BRIoKETAl KUPIWG
oTN HETADUOIKA TNG DIdoTAONG. AAAIWG TA NPAYUATA vivovTal
povooruavTta, dnAadn diakoounTIKA (O HEYAAOG KIVOUVOG
SIAXPOVIKA TNG EIKACTIKAG €KPPAcN]).

I IkEdTOUAI TNV OTIYUr AQUTH MW N XpNoludTnTa TNG loTopiag
TNG TéxvNg iowg va €ykeital udvo oTo &TI AsiToupyei oav €va
KaAd gpyaleio SouAeldg, oav To UNAcToUVI TOU TUGAOU, Ag
MoULE, Mou evw Sev OEIXVEI TOV KOO0, O TUPADG dev Unopel
va undpé&el oTov KOoUOo diXwg auTd. ANAAdK, Ue AAAa Adviq,
KOITAETE HOVOI 0AG KAl ANPOKATAANMTA TOUG NIVAKES TOU
Biokadoupdkn, aPIEPWOTE TOUG Alyo NEPICTOTEPO XPOVO

TOoU ouvrBoug kal ToTg, eiual BERaIOG, B6a 0ag anoKAAUDOEe!
€vag 0OAOKANPOG, AAAOTE OVEIPIKAOG KI AAAOTE EPIAATIKOG,
KOoUoG... Eva naixvidl « Eunpdg - Micwy, " Fort - Da" énwg 6a
€Aeye o Sigmund Freud. AvapEpopual 0To NAciyvwaoTo Keluevo
TOoU and To 1920, 0TO OMnoio © NATEPAG TNG WUXAVAAUCNSG
SianpaypaTeUsTtal Tn BaBid ox€on avdueoa otny odUvn TNG
ANWAEIAg Kal TNV Ndovr TNG KATAKTNoNG. MapaTnewyVTag O
id10G TOV UOAIG 1,5 £€TOUg eyyovd ToUu va naiel u' éva naixviol
MOU TN KId TO £€PIXVE UakpId Kal TNV AAAN To TpaBoUoe KovTd
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the mundane and the trivial. That, | think more than all
else, is what the artist conveys through his painting.

| ultimately perceive Art as a game of chess. There is
always an end goal, something that must be conguered
and something that must be sacrificed. Woe to anyone
who ignores it. There is of course logic, strategy, planning,
but there is also inspiration, emotional intelligence and
risk. Mostly that.

Meaning, there is above all else the critical decision: What
to keep and what to lose...

To begin with, Art starts with both armies intact, 16 pieces
to the left and 16 pieces to the right.

Inflation, overcrowding but also boredom due to the slow
pace of time.

Then comes the war, that is, the confrontations and
creation, the inevitable losses, the very essence of the
game. You must lose, if you want to win.

From that first, plethoric phase, let us say from the
Baroque that constantly returns to artistic themes,

we arrive at minimalism, at abstraction, let us say at
modernism... There, for example, that survive only the
queen and king on one side while the opponent, on the
other, has only the king, the fool and the rook.

There, the most captivating and yet most absolute game
of Artis played. Let’s say Picasso and Matisse against
Duchamp and Malevich.

A conflict to the limits.

Iconoclasts against iconolaters. As always! To the
meaning that is always found just before the end.

For Viskadourakis, the deepest content of expressionist
abstraction he serves, is primarily found in its
metaphysical aspect. Otherwise, things become one-
dimensional, that is, decorative (the great danger of
artistic expression through the ages).

C. | think at this moment, that the usefulness of Art
History might lie only in that it functions as a good
working tool, like the cane of a blind man, so to speak,
which, while it does not show him the world, the blind man
cannot exist in the world without it.

That s, in other words, take a look for yourselves and
unbiased at Viskadourakis’ paintings, dedicate a bit more
time to them than usual and then, 'm sure, an entire
world will reveal itself to you, sometimes dreamlike and
other times nightmarish... A game of "Forward - Back”,
"Fort - Da" as Sigmund Freud put it. ’'m referring to his
famous 1920 text where the father of psychoanalysis
explores the deep relation between the pain of loss and
the rapture of discovery. While he himself, was observing
his just 1.5-years-old grandchild playing with a toy by at
times throwing it away and then drawing it close again -

Xwpig TiTAO | Untitled | 2021

100 x 70 cm | AKPUAIKA Kal NaoTEA oe XapTi | Acrylic and pastels on paper
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ToU -"Fort und Da" oTa yepUavikd- cuvelidNTONoiNoE NWg O
HIKPOG OoKNVOBEeTOUCE UIA TEXVNTH ANWAEIQ XAVOVTAG YId

Aiyo 1o naixviddki Tou (fort) via va To EavaBpei auéowg PeTd,
avakoudiopévog (da). O OpdivT iAnoe TOTE yia TNV MPwTN
ouveldnTonoinon TNG anwAeIag (v MPOKEILUEVW TNG UNTEPAQ),
aAAd Kal TG wpiuavong péoa and TNV NEPINETEIA KAl TNV
Slakivduveuon. Tn Xapd pyéoa and To Ndbog.

MoAU NepiccdTEPO, and autd To BIMoAO, SNAASH TNV APXETUMIK
Kal CUUBOAIKA Kivnon and To onueio a wg To onueio B, Eekivdel
KABE «adriynony, HIkpr i HeydaAn, cnoudaia ry acruavTn,

efTe NnpdKeITal yia Keieva eiTe yia eIkOVeG. To «Ta&idi» auTtd

TNG WUXNG, N €KBeoN TNG and TNV AcPAAEIQ OTNV NEPINETEIA
AnoTeAEl TNV anapxr KABe aioBnTIKAG - cUvVAICONUATIKASG
euneipiag, kABe TexvNg. And To Ta&id Tou OdUCCEa WG Ta

rio anAoikd oxnuaTa nou XaZeUoUUE OTIG OAMOUVOMNEPEG

TNG TNAEdPacnG: Kanolog dpeuvel (dpdon), xAveTal yia éva
SidoTnua (dpdua) kal oTo TEAOG enicTpedel (happy end). ETol
SNUIoUPYEITal N IoToPIa. @a €Asya Nwg and auTtd TO APXETUMNIKO
oxNua apopudTal KEBe apnynuUaTikg TExvn. Kal B€Rala
oudnepIAauBdvw oe auTr| Tn diadikaacia Kail Tn ZwypadIkr. AuTh
N audionuia, To Ta&gidi nou v OAOKANPWVETAI KAl N EMNICTPOMN
rnou dev SIKAIWVEL N dINpocwnia avdueoa oTov OOKToPA
TZEKIA KAl TOV K. XAIVT, arnoTeAoUV BACIKEG avaPOPES TNG
NEOBANLATIKAG Tou Biokadoupdkn. H onoia cupBadilel e TNV
NEOBANLATIKA KI AAAWY Cwypddwy Onwg o Nikog Kpuwvidng n
o JIEBVAG Augpikavog Cy Twombly (1928 - 20171).

AuToi ol Cwypddol apnyouvTal TIG DIKEG TOUG OMTIKES ICTOPIEG
KIVOULEVOI avAeoa oTNV adaipeon Kal ToV eEMNPeCIoVIoUd,
enipévovTag TOCGO OTOV OXOAIAOHO TWV «NaBNUATWV» TOU
oUyXpovou KOOUOoU OCO Kal TNV KaTaBUBIoN OTOV ECWTEPIKO
Bio. Mg eyypadég, oBNoiUaTA, KAl EKTOVWTIKEG XEIPOVOUIEG. Ol
OMTIKEG «ICTOPIEG» TOUG, AV KAl MOAUNAOKEG I MOAUENINEDEG,
KIvoUVTal MPWTIOTWS avdaueoa ¢ €va kaAwoodpioua (Fort) kal oe
€vav anoxalpeTiodd (Da). Mia dieAkucTivoa avdueca oTo BeTIKO
Kal To apvNnTIKS. TNy aloclodo&ia Tou (KABEe) vEou XpAVou Kal TNV
KaATABAIWN Mou adrVel N anoxwenon Tou naAiou.

Oa €Aeya cuvonTIKA OTI N CWYPADIKA YEVVNONKE and TN VIO
TOU KevoU, N Jouoikr and Tov dOBo TNG SIS Kal N noinon
and TNV aywvia Twv AEEewv va yivouv eIKOVEG.

KaTd Ta Aoind Kai yia péva ioxuel autd nou gypage KANoTe

0 aeiuvnNoTog diA0g Xdpng Kaunoupidng, T dnAadn
avTigeTwNiCel Kal TN GwToypadia Kal ToV KIVNUATOYPddo ws
ouvExela TNG CwyYPAPIKAG. AUTAG TNG APXEYOVNG, AVEEAVTANTNG,
ndpa TIg KaoodvOpeg, UATPAG TWV EIKOVWY, 6a CUUNANPWVA.
Mpdyua nou ioxyel andAuTa Kal yia Tn Zwypadikrh Tou
Biokadoupdkn. IdIaiTepa oToV UvNUEIaKS - KIVNUATOYPAPIKO
TPOMOo TNG Adriynong nou dianioTWVOUUE OTIG UeydAwY
SlaoTdoewY CUVOECEIG ToU. MpdKeiTal 1 yia Tov aévao oo
Kal neiouaTtikd diIdAoyo, Ta ddveld ry Ta avTiIOdveld, avAaueod GTNV
KIvoUpuevn ikdva Kal Tn oTaTikr. To fort kal To da i o doKTwP
TCEKIA kKAl © KUPIOG XAIvT nou e€eTdloupe e0w. ApoU Ta NavTta
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“Fort und Da” in german - he realized that the little boy
was staging an artificial loss by losing his toy for a while
(fort) only to recover it after, relieved (da). Freud then
spoke of the first conscious realization of loss (in this
case, of his mother) but also of growing up through the
adventure and endangerment. Joy arising from passion.

Much more so, from this dipole, that is, the archetypal
and symbolic move from point A to point B, begins every
"narrative” large or small, significant or trivial, whether in
texts orinimages.

This "journey” of the soul, the exposure from safety to
adventure, constitutes the origin of every aesthetic -
emotional experience, every Art form.

From Odysseus’ journey to the simplest plots we watch
in TV soap operas: someone leaves (action), dissapears
for atime (drama) and in the end returns (happy end).
Thus, a story is created.

From that archetypal schema arises every narrative
Art. And of course, | include in that process the Art of
painting. That ambiguity, the journey left unfinished and
the return that doesn’t vindicate, the duality between Dr
Jekyll and Mr. Hyde, constitute fundamental references
in Viskadourakis’ concerns.

Which align with that of other painters, such as Nikos
Kryonidis or the internationally renowned American Cy
Twombly (1928 - 2011).

These painters narrate their own visual stories, moving
through abstraction and expressionism, insisting not
only in the commentary on the "sufferings” of the
modern world but also on the immersion in the inner life.
With inscriptions, erasures, and cathartic gestures.
Their visual "stories"” though complex or multilayered,
move primarily through a Fort and a Da, a welcome and
a farewell. A tug-of-war between positive and negative.
The optimism of (every) new year and the depression
left by departure of the old.

In summary, I'd say that painting was born from the
shame of emptiness, music from the fear of silence and
poetry from the struggle of words to become images.

Furthermore, | also agree with what my Iate friend
Haris Kampouridis once wrote, that he considers
photography and cinema as continuations of painting.
That primal, inexhaustible, despite Cassandras, womb
of images, | would add. Something that also absolutely
holds true for Viskadourakis’ painting. Especially in

his monumental - cinematic way of narration that we
observe in his large-scale compositions. Here, it’s about
the eternal yet stubborn dialogue, the borrowings or
counter-borrowings, between the moving image and
the static one. Fort and Da or Dr. Jekyll and Mr. Hyde as
we examine here. Since everything begins from a blank

Xwpig TiTAO | Untitled | 2023
114 x 114 cm
AKPUAIKA Kal nacTéA og xapTi | Acrylic and pastels on paper
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exkkivouv and pia Aeukr enipdvela, and uia o8dvn, £va acnpo
XapTi, £va Kadpo, £va nAdvo. An' TNV AAAN N Zwypadikn
-yPadIKA- ypadr ival TOoo apxaia oo Kal TO NEONaATOPIKO
audpTNUA Kal gival To euvonuévo (EuAoynuévo) ueoov did Tou
ornoiou 0 Adyog VIVETal GdpKa. Kal mou To dwg yevviETal and Tn
oKId ONwg akpIBwWg To opaTtd and To adpaTo. MNoTe avTibeTa.

Y UVEXWG.

Aev xpeidlovTal napadeiyuaTa vouidw yia va anodeiel kaveig
ATl Ol MO CNUAVTIKO! OKNVOBETEG TOU KIVNATOYPADOU, Ol Mo
ONUAVTIKOI PWTOYPADOI £XOUV KATEEOXNV €IKACTIKA Naideia,
€xouv undp&el pavepd f Kpudd Zwypddol, oxedIaoTESG
sikovoypddol, evad Babutepn GIA0dOEia Toug eival va KAvouv
Tavieg TOCO wpaieg oo Ki €vag nivakag CwypadIkAg, and
auToUg nou Baupddoue OTA UoUCEia A TIG anpdoITEG
OCUAAOVYEG TwV BaBUNAoUTWY. Kal Ue TNV €kBeon auTr Unopel

0 euaicBbnTOg BeaTAG Va NAEATNPENOEI TIS OUCIACTIKEG OXECEIG
aAAd Kal TIG DIadOPES avdapeoa oTn wypddIkh, TN pwToypadia
Kal ToV KIvnuaToypddo. AVAUECA OTO EVOTAVTAVE KAl TN
OEKAVG OMNWwg TIG SIATUMWVEI LE eVAPYEIQ O BIoKadoupdkng.
ANUIOUPYWVTAG £PYA MOU AVTEXOUV Kal o€ Jia SeUTeEPN N Kal
TPITN avdyvwon. Epya rnou JIAoUy via Tn pova&id, Tnv aduvauia
EMIKOIVWVIAG, TO avikavornoinTo, TIg OAC Kal Mo NPORANUATIKES
OXEOEIG TWV AVEPWNWY AAAd KAl TIG MOAAANAESG KPICEIG Mou
VEVIKOTEPA XAPAKTNPICOUV TNV €NoXN LAG.

TENOG, BEAW vVa unoypapuicw Nwg éoo nio eUKOAO OTNV
nedocANYN Tou ival éva £€pyo, TOCO Mo PTwXO OTNV

a100NTIKA Tou anoTiunon. Onwg via napddelyua ekeivog

O KIVNUATOYPAdOG TOU EVTUNWOCIACUoU Nou oToXeUEl &'

€va, 600 To duvaTdy, Mo Yadikd Kolvd —To XPrUa yap- Kal
eMISIWKEI UE KABE TpdMo TNV AECN Kal eUKOAN CUyKivnon.
Tnv adiauecoAdBntn and Tnv onoladnroTe vonTikr diepyaacia.
‘Ouola akplIBwg W' ekeivn TN wypadikr nou enideikvUel,
oXeAGV AMOKAEIOTIKA, TA TEXVIKA - adnynNUATIKA TNG NpoodvTa
oToxeUovVTag oToV pNXo evOoUsIacud TwY adawy Kal TIG
UWNAEG TILEG oTNV ayopd TNG TéxvNg. OUwG Xwpig BabuTtepo
TPSUO, Xwpig d€og, dev udioTaTtal kal BabUTtepn cuykivnon. Kai
OTNV NapoUca €KBeon © NPOCEKTIKOG BeaTNG Ba £Xel MOAAEG
EUKAIPIEG Kal va NEOBANUATIOTEI Kal VA CUYKIVNOE.

YuvoyiZovTtag: H avBpwnivn kwuwdia naidetal wg eni To
nAsicToV e dpoug dpduaTog. And TNV AAAN, To NapdAOYO Tou
KOOUOU Uodvo N Téxvn Unopei va eEopkioel.

Ka®. Mdavog Xtepavidng
loUAiog 2025
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surface, a screen, a white paper, a frame, a shot. On

the other hand, painting ~drawing- writing is as ancient
as original sin and is the privileged (blessed) means
through which the word becomes flesh. And from which
light is born from shadow, just as the visible from the
invisible. Never the other way around. Continuously.

There is no need for examples, | believe, to prove that
the most important film directors, the most significant
photographers, possess above all a visual education,
have openly or secretly been painters, designers or
illustrators. Their ambition is always to make films as
beautiful as a painting, like those we admire in museums
or the inaccessible collections of the ultra-wealthy.

And through this exhibition, the sensitive viewer can
observe the essential connections as well as the
differences between painting, photography and cinema.
Between the snapshot and the sequence as
Viskadourakis clearly depicts them.

Creating artworks that withstand a second or even third
reading.

Works that speak of loneliness, of the inability to
communicate, of insatiability, of the increasingly
problematic human relationships but also of the
multiple crises that generally characterize our era.

Lastly, | want to underline that the easier awork is inits
consumption, the poorer its aesthetic valuation. Like,
for example, those spectacular films that aim at, as
wide as possible, audience -after all, money talks- and
pursue by any means the immediate and easy emotion.
The unmediated by any thought process. Exactly

like the painting which shows, almost exclusively,

its technical - narrative qualities, aiming at shallow
enthusiasm of the uncultured, and high prices in the Art
market.

However, without the ultimate terror, without awe, there
can exist no greater emotion. And in this exhibition, the
attentive viewer will have many opportunities both to
reflect and to be moved.

Summarizing: The human comedy is played mostly
in terms of drama. On the other hand, only Art can
exorcise the absurdity of the world.

Prof. Manos Stefanidis
July 2025

Xwpig TiTAO | Untitled | 2024
T4 x 14 cm
AKPUAIKA Kal nacTéA og xapTi | Acrylic and pastels on paper
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Xwpig TiTA0 | Untitled | 2024 Xwpig TiTAO | Untitled | 2024

114 x 14 cm 14 x 14 cm
AKPUAIKA Kal NacTEA og xapTi | Acrylic and pastels on paper AKPUAIKA Kal NacTéA oe xapTi | Acrylic and pastels on paper




Xwpig TiTA0 | Untitled | 2024
1713 x M3 cm
AKPUAIKA Kal NacTEA og xapTi | Acrylic and pastels on paper

Xwpig TiTAO | Untitled | 2021
100 x70cm
AKPUAIKA Kal NacTéA oe xapTi | Acrylic and pastels on paper
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Xwpig TiTA0 | Untitled | 2024 Xwpig TiTAO | Untitled | 2020-2025

114 x 14 cm 100 x 100 cm
AKPUAIKA Kal naoTéA og xapTi | Acrylic and pastels on paper AKPUAIKG kal naoTéA o xapTi | Acrylic and pastels on paper
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Ad nauseam*

O KapaBdartZo dAAa&e Tnv IoTopia TnG TEXVNG LE Ta Kaivodavi
OTOIXEIQ NOU NPOCKOMICE OTNV KATACKEUN TWV EIKOVWV:
KovTivd nAdva, Jeyeduvoelg, anpOBAENTEG, ONTIKES YWVIEG
nou §gBoAeUouyv Tov BeaTh, OsaTtpikd pwTa Kal andéToua
nepdoparta and To okoTdad! oTo PwG.

TEANOG Eudaon oTNV wUATNTA, TN Bid TWV OKNVWYV KAl TOV
NANBIaKS XApPAKTARA TWY NEOCWNwY. To 1EpO dlakoveiTal Oxl
Uéow TNG e€Idavikeuong aAAd LE TNV eNICTPOMH OTO XOIKO. XTO
aiuag, oTov 1I0pWTa, OTIG OCWES TNG 0dPKAG Nou oduvdaTal. AuTd, N
dueon BeaTpIkATNTa ONAAdSH TWV EIKOVWY KAl N CUVAICONUATIKA
TOUG dOPTIoON €S AkPdTEIag, Ba yivouv Ta BACIKA EMIXEIPAUATA
TNG AVTILETAPEUBUIoNG KAl N KUPia aicbnTIKr Tou unapok.

O KapaBdTdo (1571 - 1610) Ba wypadioce! TNV nepidnun
«AnokaBnAwaon» Tou Batikavou yUpw oTa 1603.

O Nétep MAouA Poupnevg (1577 - 1640), LOAIG enTd Xpdvia
VvESTEPOG, Ba enioTPEYE! eUAABIKA oTO id10 B€ua d€ka Xpdvia
UETA eUNAOUTICOVTAG TO E TNV NANBWPEIKN aicBnon odpkag
Kal Ta Bepud XxpwHaTa nou NN €XoUuV VIVEI TO Criua KaTaTeBEY
TNG TEXVNG Tou. O didAoyog ival evTunwolakdg. O Pouunevg
avTiypddel eAeUBepa ToV VEKPO BACKAAC avadnuUIOUPYWVTAG
UE NPOCWNIKA UaTId TO aploToUpynua. O KapaBdaTlio €xel
neddvel Tpia xpdvia NPV —-NoAU VEOG- AAAd N ONTIKK TOU €Xel NdN
oppayicel OAN TNV KaBoAIKA Eupwnn. Qg orjuepa.

TeAeuTaiol Tou egnveucpévol eniyovol o Migp MdoAo MadoAivi
Kai o ®pdvoig Mnéikov, Id1aiTepa Pe Ta yavpa Tou TPINTUXa o
TEAEUTAIOG, WS£G BavATou evég PETAUOVTEPVOU UNApoK. Ouola
KAl Ta «KOKKIVAy, TA «KIiTPIva» 1 Ta «avpay» TPINTUXd Tou
Biokadoupdkn. & €uueco SiIdAoyo Pe Tov Mnéikov gival yepdra
and Tnv évraon Hopdwv nou Bap£dnkav va undpxouv Xwpeig
OUWG Kal va oTEpyouyv oTov 8AdvaTto Toug.

* Ad nauseam: ©a nel wg TO UN NEPAITEQRW, OTA OPIA TNG VAUTIAG.
Tou gueToU. Tou KopeouoU. EE ou kal To pubioTdépnua Tou Zav
MoA ZapTtp, Nausée, SnAadr NauTia nou KukAodpdpnoe To 1938.
EV npokelnévw o KapaBartZo kal ool diaAéyovTal padi Tou
¢Tdvouv Tnv gnidei§n TG onNTIKAG Biag "Ad nauseam”.,

ML,
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Xwpig TiTAO, TpinTuXO | Untitled, Triptych | 2024
100 x 70 cm (ékacTo €pyo | each work)

AKPUAIKG Kal nacTEA og xapTi | Acrylic and pastels on paper

Ad nauseam*

Caravaggio changed the history of Art with the innovative
elements he introduced to the construction of images:
Closeups, blowups, unpredictable visual angles that discomfit
the viewer, theatrical lights and abrupt passage from darkness
to light.

Lastly, emphasis to the rawness, the violence of the scenes
and the plebian character of the faces. The sacred, ministered
not through idealization but through the return to the earthen.
To blood, to sweat, to the smells of the flesh that suffers. This

- namely, the immediate theatricality of the images and their
emotional intensity to the point of excess, will become the

core arguments of the Counter-Reformation and the principal
aesthetic of the Barogue.

Caravaggio (1571 - 1610) will paint the famous ” Entombment of
Christ” of the Vatican in 1603. Peter Paul Rubens (1577 - 1640),
just seven years younger, will return reverently to the same
theme ten years later, enriching it with the plethoric sense

of flesh and the warm colors that have already become the
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trademark of his Art. The dialogue is spectacular. Rubens freely
copies the deceased teacher, recreating the masterpiece with
a personal look. Caravaggio has died three years earlier - very
young - but his vision has already left its mark on the whole of
Catholic Europe. Up to this day.

His last inspired epigones, Pier Paolo Pasolini and Francis
Bacon - especially the later, with his black triptychs- odes of
death of a postmodern Baroque. Similarly, the ‘red; ‘yellow’

or ‘black’ triptychs of Viskadourakis. In indirect dialogue with
Bacon, they are filled with the tension of forms that grew bored
of existing without, however, acquiescing to their death.

* Ad nauseam: meaning to the point of no return, to the limits of
nausea. Of revulsion. Of saturation. Hence the title of Jean Paul
Sartre’s novel, La Nausée - Nauseaq, published in 1938.
In this context, Caravaggio and those who engage with
him, push the display of visual violence to the point of "Ad
nauseam”.

M.S.



Xwpig TiTAO | Untitled | 2024 Xowpig TiTAO | Untitled | 2025

91 x100 cm 97 x100 cm
AKPUAIKA Kal naoTéA og xapTi | Acrylic and pastels on paper AKPUAIKG kal naoTéA o xapTi | Acrylic and pastels on paper
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Xwpig TiTAO | Untitled | 2023 Xwpig TiTAO | Untitled | 2023

21x 29,7 cm (ékaoTo €pyo | each work) 21x 29,7 cm (ékaoTo £€pyo | each work)
MacTéA og xapTi | Pastels on paper MaocTéA o xapTi | Pastels on paper
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‘O,TI KI av unooTnpifoups, 6Tav MIAGUE via TEXvN, KaT’ ouciav
avapepopacTe o HOovo dUo NAnV KoAoaoaoiaia Oéuara:
Tov épwTa Kal Tov 6dvarto (ndvta Y’ auth Tn ogipd).

AuTS cupBaivel karl pe TN wypadikr Tou Biokadoupdkn, Uid
Téxvn KaT' e€oxrv «unap&iakry. TouTwy SOBEVTWY OKEPTOUAI
nwg 0 £pWTAG EXEl XiIAIa Npdcwna, N Wova&id udvo éva.

O €pwTag Popdel XiAleg Npocwnideg, N Uova&gid udvo TO
npodcwnd TNG. Kal Nwg 0 £€pwTag eival To eUKOAO cuvaicbnua
TNG vedTNTAG EVW N aydnn To KEPOOG TNG wpiuavong. O €pwTag
eival ioTopia nou apxicel TNV Avoign kal TEAEIWVEI TO POIVONWPO
aAAd N aydnn ival To agiBaAEg nou BAAoTaivel o€ KABe enoxn.
O €pwTag eival Bvnolyevig, N aydann ouwg napapével abavaTn
akoun Kai oTIG Mo 0dUVNPES CUVONKESG BvNTOTNTAG.

AuTd nou Sev {roape, undpxouy Kal uag BaoaviCouv
nePIooOTEPO. EpWS YAUKOMIKPOG. MoOKEITAl Via enBUUiEg nou
Sev éAaBav odpKa aAAd Napapévouy OKEAEBPA, 0oTA Kal
Kpavia TeTansivwugva.

M’ autd kdvoupe TEXvN, YI' auTo YpAddoulE, yI' auTd
Cwypagdifoupe. I’ autd ypaTtlouvdle TO KEVO.

I’ auTé dnUIoupyoUE. MNa va UNNPETAHCOUKE Th CIwnNH.

To naixvidl gival EK TWV NPOTEPWV XAHEVO. OUWG ELEIG
EMIMEVOUUE HANWG KAl SWOOUKE o' OAd auTtd Ta pavtdopara
unéoTtaon. Epwg KaTadiKaouévog. EKTeOsINEVOG.

AvaoTnuévog. M.
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Xwpig TiTAO, TpinTuXO | Untitled, Triptych | 2020

100 x 70 cm (ékaoTo €pyo | each work)

AKPUAIKA Kal NaoTéA og xapTi | Acrylic and pastels on paper

Whatever we may claim, when we speak of Art, we are in
essence referring to only two, colossal themes: Eros and
Thanatos - Passionate, romantic love and Death (always in
that order).

Thatis also the case in Viskadourakis’ painting, an Art
predominantly ‘existential’ Given all this, | think that Eros has
athousand faces while loneliness has only one. Eros wears
athousand masks, loneliness only its own face. And that
passionate love is the easy feeling of youth while Agape -
the selfless and unconditional kind of love - is the reward

of maturity. Eros is a story that starts in Spring and ends in
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Autumn, but Agape is the evergreen that grows in every season.
Passionate love is born already dead, while true love remains
immortal even in the direst circumstances of mortality.

That which we haven't lived through, exists and tortures us even
more. Eros bittersweet. These are desires that never took on
flesh, but remain skeletons, humbled bones and skulls.

That is why we do Art, why we write, why we paint. Why we
scratch at the void. Why we create. To serve the silence. The
game is already lost before it begins. But we persist, so we
might give all these ghosts substance.
Eros condemned. Exposed. Risen.

M.S.



Xwpig TiTAo | Untitled | 2023

21x 29,7 cm (ékaoTo €pyo | each work)
MacTéA oe xapTi | Pastels on paper

Ag&1d | On the right | Xwpig TiTAO | Untitled | 2025
100 x 70 cm

AKPUAIKA, KApBouvo Kal NacTéA oe XapTi | Acrylic, charcoal and pastels on paper
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Xwpig TiTAO | Untitled | 2023

100 x 140 cm | AKpUAIKG Kal MacTEA og XapTi | Acrylic and pastels on paper

Xwpig TiTAO | Untitled | 2020

100 x 97 cm | AKPUAIKA Kal NacTEA oe xapTi | Acrylic and pastels on paper
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Xwpig TiTAO | Untitled | 2023

24 x 32 cm | AKpUAIKA kal NacTEA og xapTi | Acrylic and pastels on paper

Xwpig TiTAO | Untitled | 2022

180 x 160 cm | AKPUAIKAG, KApBouvo kal NnacTEA o navi | Acrylic, charcoal and pastels on fabric
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Xwpig TiTAo | Untitled | 2022

173 x 114 cm | AKPUAIKA Kal NaoTéA oe XapTi | Acrylic and pastels on paper

AgE1d | On the right | Xwpig TiTAo | Untitled | 2025

180 x 160 cm | AKpUAIKG o kauBd | Acrylic on canvas
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Xwpig TiTAO | Untitled | 2024 Xowpig TiTAO | Untitled | 2025

190 x 240 cm | AKpUAIKG, kKdpBouvo Kal NacTéA oe navi | Acrylic, charcoal and pastels on fabric 190 x 240 cm | AKpUAIKE, kdpBouvo Kal NacTEA oe navi | Acrylic, charcoal and pastels on fabric
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Xwpig TiTAO | Untitled | 2023

195 x 252 cm | AKPUAIKA, kdpBouvo Kal nacTéA o navi | Acrylic, charcoal and pastels on fabric

Xwpig TiTAO | Untitled | 2022

170 x 170 cm | AKpUAIKG, kdpBouvo kal NacTEA o navi | Acrylic, charcoal and pastels on fabric
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Xwpig TiTAO | Untitled | 2022

180 x 195 cm | AKPUAIKG, KApBouvo Kal NacTéA o navi | Acrylic, charcoal and pastels on fabric

Ag&1d | On the right | Xwpig TiTAo | Untitled | 2024

280 x 230 cm | AKpUAIKG, kdpBouvo kal nacTéA oe navi | Acrylic, charcoal and pastels on fabric
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HKAOOAOXZ TOY OAYXIIEA
ZTON AAH
EPrA 2015-2016

THE DESCENT OF ODYSSEUS
INTO HADES
WORKS 2015-2016

AUTA N evATNTA £PYWV NPWTONAPOUCIACTNKE
and 11g 12 MapTiou £€wg TIG 30 AnpiAiou 2017
OTO Mouceio YUyxpovng Téxvng KpNTna.

These works have been presented for the first time

from March 12 to Apri 30, 2017
at the Museum of Contemporary Art of Crete.

Ag&1d | On the right | O O8ucoc€ag oTtov Adn #1| Odysseus in Hades #1 | 2015-16

77 x 56 cm | MIKTA TEXVIKN o€ XapTi | Mixed media on paper
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H KAOOAOX
TOY OAYXIXIEA
ZTON AAH

« H KadBodog Tou Oduacéa aTov Adn» anoTteAcgital and 16 kupia
€pya nou £xouv B€ua Toug TNV OBUCCEIA KAl MIO CUYKEKPIUEVA
Tn Paywdia A’, yvwoTh Kal wg « NEkuIas.

Tkoniun gival gia anAni unevOuuion TG Paywdiag nou sivai
AAAWOTE oTEVA OUVAESEPEVN KE TN YPAPDA TOU KAAAITEXVN.

H agprijynon Tou Ourjpou Eekivdel and To vnoi TNG Bedg Kipkng Kal
avanTJooeTAl OE OKNVEG. MpIv anoxwperosl and To VNOoi Ue Toug
ouvVTPOPOUG Tou N Udyicoa Kipkn Tou divel CULBOUAEG yIa TNV
NAEUON TOU NPOogG ToV KATW KOCUO KAl TNV OAOKARPWON TOU OKoroU
Tou, 0 onoiog opiCeTal and Tn cuvdavtnon Tou OdUCoEa e TNV YUXA
ToU UAvTN Telpesia Kal Tov Xenoud Tou vid To Ta&idl TG ENICTPOPAG
TOU MOAUMNXAVOU MPWTaywVIoTH TNg OdUCoeIag Npog TNV 18dkn.

O O3UCCEAg AKOAOUBWVTAG TIG CUUBOUAEG TNG Kipkng ¢pTdvel oTn
OKOTEIVA XWPEA TwY KIWUgPRiwY 0T TEAOG TOU QKeavou, drnou KaTtd
TOoUug apxaioug BplokdTav N elcodog otov KdTw Kdouo. To MpwTo
TOU YEANKA ATAV VA OKAWEI UE TO EIGOG TOU Kal VA NPOCHEPE! OTIG
WUXEG TWV VEKPWV TIG KABIEDWUEVES VEKPIKEG TILEG, XOEC and
HEAOYAAQ, YAUKO Kpaoi, VERO, KOIBAAEUPO Kal To aiua and dUo
Kpidpia nou Buciace. Mplv eudavioTel 0 udvTng, © MOINTAG NAPABETE!
uia oceipd and APuxeg kal APwVEG OKIEG And YEPOVTEG, VEOUG KAl
VEEG NoU cuvAZoVvTal yIA VA MIOUV TO Aildd TWV OPAXTWY.

MpwTog eldavideTal o cUVTPOPSS ToU EANRVOPAg, © onoiog
OKOTWONKE 0TO NAAdTI TNG KipKNg Kal €Ueive AKAQUTOG Kal ATadog.
MapakaAei Tov Oduco€a va KAYE! To Vekpd Tou Kopui Kal va npoBef
OTIG AVAYKAIEG UETABAVATIEG TEAETEG.

MecoAaBei n avandvTexn Nnapoucia TNG okIAg TNG Kdvag Tou
AVTIKAEIag, nMou eixe NeBdvel Xwpig autdg va To YWwpilel, evad auTtdg
Ta&ideue pe Toug cuvVTPOGoUG Tou and TnV Tpoia. O OducoEag TNV
anopakpUvel and To aiua Tng Buciag viaTi BAENEl KOVTA ToOU TOV
Telpeoia.

To eidwAo Tou TuPAoU OnRaiou udvTn TEIPESIQ, KOATWVTAG TO
OKANTPO TOU ToV NANCIAZel, nivel To aiua TG Buciag kai, yavtelovTag
ToV AOYO TNG eniokePng Tou OSUCGCEQ, apxiel Tov Xpnoud Tou. MpwTa
TOU avakoIvavel Tl eival o MNooeidwvag nou Tou kavel SUCKOAN TNV
enioTpo®dr Tou and TnV Tpoia, EKSIKOUUEVOS TNV TUPAWSN TOU YIoU
ToU, MoAUdNuouU. ZuvexiCel diaBeBalvovTdg ToV yId TNV ENICTOOMN
ToUu OoTNV 18dKN, und Tov 6o Tou oeBacioU TwV ayeAddwy Tou OeoU
"HAIOU OTO VNoi TNG OpIvakiag. XTnv NepmTwon Un ceacuoU Twyv
IE0WV ayeAddwV anod Tov idIo Kal TOUG CUVTPOGHOUG TOU, O IAVTNG
MNPOEEOPAEl TNV KATACTPOMH TOU KAPABIoU TOU, TOV XAUO OAWY TWV
CUVTEOPWY ToU Kal TNV eNdvodd Tou oTny 18AKN Le EEvo Kapdpl.
Ekei 6a eE0N0BpeUoEel TOUG UVNOTAPES TNS KAPTEPIKAG MNMNVEAOING
kal Ba CAoel uéxpl Ta Babid yepduaTa kovTd TNG. O BAvaTdg Tou dev
Ba éNBel and nviyud aAAd pakpld and Tig BGAacoss. AuTd Tou ine o
Telpeoiag Kal anoudakpUvenke and TN OKNVA.

THE DESCENT
OF ODYSSEUS
INTO HADES

“The Descent of Odysseus into Hades” is a unity of sixteen
central pieces which derive their inspiration from the Odyssey
and specifically Rhapsody A, also known as “Nekyia”. Just

a simple reminder of Rhapsody A, is perhaps useful, as it is
closely interwoven with the artist’s work.

Homer’s narrative starts from the island of goddess Circe

and develops in scenes. Before leaving the island with his
companions the witch Circe gives her advice on navigating
towards the Underworld and the reason of this journey’s
purpose, which is designated as the meeting of Odysseus with
the soul of the seer Tiresias and the oracle to be received for

his return journey to Ithaca. Following Circe’s advice Odysseus
reaches the dark land of the Cimmerians at the Ocean’s ends,
where the ancients believed lay the entrance to the Underworld.
Odysseus’ first task was to dig with his sword and offer to the
souls of the dead the established funeral libations of honeymilk,
sweet wine, water, barley flour and the blood of two rams
sacrificed. Before the appearance of the seer, Homer brings
forth a series of lifeless and voiceless shadows of old men, young
men and women who gather round to drink the sacrificial blood.

Elpinoros, Odysseus’ companion, appears first. He had been
killed in the palace of Circe and had remained on her island
unmourned and unburied. His lifeless shadow asks Odysseus
to burn his dead body and make the necessary postmortem
ceremonies.

The unexpected appearance of the shadow of the
protagonist’s mother, Anticlea, who had died without him
knowing while he was traveling with his companions from Troy
comes next. But Odysseus moves her away from the blood of
the sacrifice as he sees Tiresias entering.

The blind Theban seer Tiresias holding his scepter approaches
to drink the blood of the sacrifice and guessing the reason

for Odysseus’ visit to the underworld starts the oracle. He tells
him how it is Poseidon who obstructs his return from Troy in
revenge of his blind son, Polyphemus and continues reassuring
him that his return to Ithaca, will be fulfilled but warns him

that he and his companions must show respect to the Sun
God cows on the island of Thrinakia. In case of non-respect

of the sacred cows, from either him or his companions, the
seer anticipates the destruction of his ship, the loss of all his
comrades and his return to Ithaca on a foreign vessel. Upon his
return to his native Ithaca, Odysseus will vanquish all of patient
Penelope’s suitors and will grow old in her company. His death
will not come from drowning but away from the seas he says.
Having spoken his last words, Tiresias then leaves the scene.

Ag&1d | On the right | O O8uocogag oTtov Adn #4 | Odysseus in Hades #4 | 2015-16

77 x 56 cm | MIKTA TEXVIKN o€ XapTi | Mixed media on paper
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O Oduocoéag oTtov Adn #5 | Odysseus in Hades #5 | 2015-16 O Oduooéag oTtov Adn #6 | Odysseus in Hades #6 | 2015-16

77 x 56 cm | MIKTA TeEXVIKN o€ XapTi | Mixed media on paper 77 x 56 cm | MIKT TeXVIKN o€ xapTi | Mixed media on paper

O Oduoocéag otov Adn #3 | Odysseus in Hades #3 | 2015-16

77 x 56 cm | MIKTA TEXVIKN o€ XapTi | Mixed media on paper
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H enduevn cuvdvTnon eival ye Tn okId TNG UNTEPAG TOU AVTIKAEIAG
nou nepidével va &gl Tov VIO TNG. Ekeivn, apoU npwTa niel and To alua
TNG Buoiag, ekppddel TNV anopia TNG SIEPWTWHEVN TOV AOYO KAl TOV
ToOMo nou gvag Lwvtavog KateBaivel oTo okoTeVO BAGIAEIO ToU
AdN. O Oducogag Npoonabsi va pdBel yid To MAAdTI Tou oTNV 18dKN,
TN YUvaika Kai Tov VIO ToU Kal yid Tov 8dvaTd TNG. MoAU AunnUEVOg
npoonabei TPEIG POPEG VA ayKAAIACE! TN UNTEEA TOU, WA KAl TIG TREIG
Tou Eedellyel oav AEPIVOG IOKIOG, oav OVEIPO Nou PpTepoUYICel Tou
eEnvel oT1 0TaVv NEBAvEl 0 AvBPwWNog N Puxr Tou dpelyel and TO owud
TOU, NMoU eV £XEl KOKKAAA Kal veUpa va oTNPIEOUV TIG CAPKES TOU,
aAAd eival gia okiodng onTaoia.

AKOAOUBE( Uia oKNVA WE TN CUYKEVTPWON YVWOTWY YUVAIKWY
ouUZUVwWVY NPWWY MOU KI AUTEG MpoonaboUy va niouv and To aiua TNG
Buoiag. Xav £duyav ol PUXES TV YUVAIKWY, © Oducogag SIakpivel
TOV {OKIO TOU AyauE€Uvova Nou Tou e€nyel yia Tov ddiko Xaud Tou
and To XEPI TNG YUVAiKag Tou TNG KAUTAIUVAOTOPAG OTO YeUud

nou Tou Npdodepe o BaciAidg AlyioTog. H BAIBepr cuvdavtnon ue
TOV Ayauguvova, viveTal, akdun nio Bapid étav eudpavidovral Kal
AAANOI ONUAVTIKOI HOWES TOU TPWIKOU MOAEUOU, O AXIANEQG UE TOV
MATEOKAO, TOV AVTIAOXO Kal Tov AlavTa. O AXIAAEQG, adoU MpwTa
unepn@aveUTnKe yid TA KATOPBWUATA TOU YIOU ToU, £0U0AOYHONKE
oTov Oduccéa AéyovTtag oT1 6a npoTiuoUce va RTav SoUAog evog
YAIOKTARIOVA UE HIKEr Neploucia otn yn, Napd va sival BaciAidg oTov
KOOUO TWV VEKPWY. OAEG Ol PUXES TWV NPWWY TOU TRwIKOU NOAELOU
BEAoUV va UABOUV VIa TIG OIKOYEVEIEG KAl TOV KANPO Toug. Eival dAol
Bapid BAIUUEVOI KAl KIVOUVTAl pyd-apyd OTO €0eROG. X TNV ENOUEVN
oKkNvr o NoiNTAG B€Ael Tov OdUco€a va SIAKPIVE! TIG PUXES NPWWYV
OnNwg 0 Mivwag kal 0 HoakARG.

H pawdia kAeivel ue Tov OdUCOEa va MPOTEEMNEI TOUG CUVTPODOUG
TOU va pnoUve oTo KapdBl Kal ue oUplo dvelo va enicTpEWoUY OToV
Ndvw KOO0 aKoAOUBWVTAG TO pela Tou Qreavol.

H 10€a Tou BavdTou otov Ounpo dev sival KABNOUXACTIKA.
YnoypauuiCel Tn onuacia Tng {wrg Kal Eexwpilel Tov kKaBéva

Uag evw eipacTe akoun ev wn. O OUNEOG Ue Ta eudpdvTacTa
CUMMAEYUATA MOU NAPABETEI TNV adpriynor Tou divel epyaAeia
auToyvwoiag kal autonpoodiopiouou oTov Oducoea. Eival kdT oav
KABapoN ToU rpwad nou He To Ta&idl Tou oikelonolel uia SIAapOPETIKA
nEayuaTikOTNTA.

O KAAAITEXVNG peEAETNOE TNV OBUCOCEIa Kal dNuUIoUpYNOE UE TNV
OEIpd ToU £pya EeKIVVTAg and uia, 6a €Aeye Kaveig, cuvalobnuaTIKn
apeTnpia.’Etol, dev Ba Tov BpoUuEe va EIKOVOYPADE( TIC CUUUETPIKES
OKNVEG Tou OUNpouU: AvOpEeg-yuvaikeg, NnapeA8dv-napdy. O
Biokadoupdkng anocTtacionoleital, ekppdadel yWNOoIEG IOEEG KAl
OUVYKIVACEIG Kal OV AVAAWVETAl OTNV EUPAVION TOU TEAIKOU
anoTeAéouaTtog. Eival éva napddeiyua TEXVNG MouU KIVEITAl OTIG
NApUPEG Kal X1 OTO KEVTPO TNG adriynong, Mou avanTUooel TO
nEPIBWPIO Kal TN SIKA TOU AicONTIKA.

O B6eatig kaAeiTal va diaBdoel TNV EENPECIOVICTIKA adriynon
nou EedINAWVETAl OTA €pya. BAEne! unpooTd Tou diodidoTaTta
£€pya he okoUpeg avBpwnoUopdeg anodounUEves dryoUpEes,

Next comes the meeting with the shadow of his mother
Antikleia who has been waiting to see her son. After having
drunk from the blood of the sacrifice she wonders why
and how the living descend into the dark realm of Hades.
The astounded Odysseus asks her how her death came
about and eagerly seeks to be informed about what

has happened to his palace in Ithaca, in his absence,
about his wife and his son. Deep in sorrow he tries three
times to embrace his mother but all three she escapes
his embrace being but an airy fleeing shadow, a dream
that flutters away. She explains that when the living die
their soul leaves their body, which boneless and fleshless,
remains thereafter but a shadowy apparition.

Next comes the scene with the gathering of the wives

of heroes who approach to drink the blood of the
sacrifice. Behind the departing souls of women Odysseus
distinguishes the shadow of Agamemnon who explains
how his unfair loss by his wife Clytemnestra at the dining
offered him by the king Aegis. The sad mood of the
meeting with Agamemnon, becomes even heavier when
other important heroes of the Trojan War arrive. Achilles
with Patroclus, Antilochos and Ajax enter. After boasting
for the exploits of his son, Achilles confesses to Odysseus
that he would rather be a slave of a landowner with a small
fortune than to be king in the world of the dead. All the
souls of the heroes of the Trojan War ask Odysseus about
their families and their properties. They are all deep in
sorrow as they slowly move away into the deep darkness
of Erevos.

The poet finally makes Odysseus judge the heroes’ souls
as Minos and Hercules had also done. The Rhapsody ends
with Odysseus urging his comrades to get into their boat
and with a fair wind return to the Upper World following the
Ocean’s favorable current.

The idea of death in Homer is not reassuring. It stresses
the importance of life and distinguishes each of us while
we are still alive. Homer’s imaginative complexes which
build up his narrative become tools of self-knowledge and
self determination for Odysseus. It becomes a catharsis
as the journey appropriates in fact a different reality.

The artist studied the Odyssey and created his works from
an emotional standpoint. We will not find him illustrating
the symmetry of Homer’s scenes: men-women, past-
present. Viskadourakis remains distanced, expressing
genuine ideas and emotions without concern for the
outcome of the narrative. It is an example of an Art that
moves on the periphery of a narration, which develops the
marginal exploring its particular aesthetics.

The viewer is invited to read the expressionistic story that
unfolds in the works. Before him stand two-dimensional

Ae€Id | On the right | O O8ucocéag oTtov Adn #9 | Odysseus in Hades #9 | 2015-16

77 x 56 cm | MIKTr TexVvikn o€ xapTi | Mixed media on paper
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Ol OMnoieg KIVOUVTal ) OTEKOVTAI TOMOBETNUEVEG O ENAAANAC
enineda. Kanoleg peyaAuTepeg SIakpIvVOVTal EVIOTE OTO KEVTPO,
MNEPITPIYUPIOUEVEG amnd AAAEG LIKOOTEPEG, UE KOKKIVA XEIAIQ,

UE KANEAQ, UE XPUOEG MPOOwWNIOES, 1 Mou popoUV OTEUUATA

Kal KpATOUV OKANTEA. AAAEG NAAI UE ToV apdU Toug AdiUd
CUVUNAPXOUV LE KAMOIEG MOU MAGBOVTAI UE XQUCOKITRIVEG MAATIEG
MIVEAIEG. Kdnoleg napakoAouBouy and PnAd péoa os pavpa
oUvveda. AUO TPEIG YEUATEG POPUES BUICOUV KANOTE KANOTE
BAPKEG, UE KOKKIVEG, AOMPES KAl UAUPES XOVTPEG MIVEAIEG. Y€
OAeg Seondlouy Ta okoUpa oKIEPA NEPIVPAUUATA, KAVOVTAG TIG
va poldZouyv ue ovelpikd davtdouaTta, Oixwg odpka Kal 0oTd,
anepihpaoTa, &vTova, dudIASYOUEVA.

Kar dAa TouTta pgoa o gvav Tpiadikd cuvOuasoid XPWUATWY:

TO PAGVTO TOU UMAE Mou NpooBETel BABog, oTaBepdTNTA,
EUNICTOOUVN, CUVOIAAEYETAI LIE TIG KOKKIVEG, KITRIVEG KAl

uaUpeg niveAi€g nou Sev eival ndvTa ANIeg. Tnv idia oTIvun,

Ta Naxid oTPWHATA akPUAIKOU YUpw and TIG anodoUNUEVEG,
SIPOPOUUEVEG, NUIFAVAYVWPICIUES LOPDES DNUIOUPYOUV £V TEAEI
uia apXITEKTOVIKA I00pponia OToV XWEo. Onwg Kal oTn padwdia,
0 XPdVoG Napapével dianpayuaTeUoiJog.

MIAWVTAG UE TOV KAAAITEXVN HaBaive OTI cuvNBws apxilel Ta €pya
TOU UE Ta £vTova ToVIoHEVA Uaupa NePIYPAUUATA TV HOPdWY Mou
aAANAo-gnikaAunTovTal SIadoXIKA Kal mou oTadiakd oxnUaTiCouv
OUVOAQ OTO KEVTPO TOU KAWBAd. H avayevvnoiakr MpoonTIK, oav
VEVETEIPA TNG AioBNONG TwWV TRIWY dIACTACEWY 0TN dIGdIAcTATN
Cwypadikr enipdvelq, Exel XAoel e5W TN YEWUETPIKA TNG Clyoupld.
YTO €0YO TOU ONUIOUPYEITAl £vAG CUVEXWS HETABAAAOUEVOG
XWOPOG WESa and TIG ENAAANAES ENIKAAUWEIG TWV UOPDWY Kal TA
£vTOoVaA XPWUATA MOU TIG NEPIBAAAOUV.

MeTd and entd xpdvia eudpavous Kpiong oTnv Kolvwvia nou Zel, o
Biokadoupdkng dev Napnyopsei. Aev cToxeUel oTny e€1davikeuon
Kal oTNV wpaionoinon. EKppAdel TNV unapgiakr aywvia nou

oTd €pya Tou TNV SlIakpivel Kaveig kal oTny NAAn UETAgU TNG
adaipeong kal TNG avanapdoTaong.1owg va ZwypadiZel KopuudTia
Tou BaBuTtepou eauToU. Onwg eypade avapepdUeVOG OTO
KaAAITEXVIKO ViyveoBal TNg NEag Yopkng Tou 1960 0 yWwwoTdG
eEnpeolovioTNg Philip Guston:

« NouiCw o611 N kaAUTepn Cwypadikr nou yivetar e3¢ eival oTa £oya
énou o Lwypdpoc Lwyoagilel TOV eauTO TOU. EVVOW ToV €QUTO TOU
ugoa o autd TO NEPIBAAAOV, O QUTH) TN CUVOAIKN KATAOTAON».

Kar aAAoU npdoBeTe: « H Cwypadpikn eival uia weudaiobnon, Eva
KOUUATI Layeiag, ondTe 6,71 BAEneIg dev ival autd nou BAEMEICH.

Ap. EAsUBEPIOG OIKOVOHOU
ARTSetc. INTERCULTURAL DIALOGUES UG
BepoAivo, 10.1. 2017

works with dark degraded anthropomorphic figures, which
move or stand in stillness in superimposed levels. Some
loom larger sometimes placed centrally, surrounded by
other smaller figures, standing out with their red lips, with
hats on, with golden masks, or wearing crowns and holding
scepters. Some with a discernible wide neck coexist with
others that are brought out by wide golden touches. Some
watch from above in black clouds. Two or three fuller forms
reminiscent of a boat, are brought to existence with the
red, white and black thick brushstrokes used. In all these
formulations dominant remain the dark shadowy contours,
which become dreamy spineless apparitions, without flesh
and bones, formulations that stand between existence and
non-existence, controversial being.

And all this is bound within a triadic color scheme: The blue
background that adds depth, stability, confidence converses
with red, yellow and black accents that are not always mild.
At the same time, the thick impasto layers of acrylic paint
surround the degraded, ambiguous, semi-recognizable
forms creating ultimately a balanced architectural space. As
in the Rhapsody, time remains negotiable.

Talking with the artist | find out that usually he begins his
works with accented black outlines of forms which overlap
sequentially and which gradually build the center of the
canvas. The Renaissance perspective, as the birthplace

of the sense of the three dimensions in two-dimensional
painting surface, has long lost its geometric confidence.
Viskadourakis’s work evokes a constantly changing space
through successive overlapping shapes, shades and bright
intonations.

After seven years of crisis in the society he livesin,
Viskadourakis does not seek to comfort. There is no intent to
idealize or beautify. The expression of existential agony in his
works is also discerned in the struggle between abstraction
and representation. It is perhaps the inner self that he
narrates in his paintings. As the expressionist Philip Guston
would say pondering on the New York Art scene in 1960:

"I think the best painting that’s done here is when a
painter paints himself, and by himself | mean himself in this
environment, in this total situation”

Guston also added: " Painting is an illusion, a piece of magic,
so what you see is not what you see”.

Dr. Eleftherios lkonomou
ARTSetc. INTERCULTURAL DIALOGUES UG
Berlin, 10.1. 2017

Ag&1d | On the right | O O8uococéag oTtov Adn #2 | Odysseus in Hades #2 | 2015-16

77 x 56 cm | MIKTA TEXVIKN o€ XapTi | Mixed media on paper
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O Oduooéag oTtov Adn #7 | Odysseus in Hades #7 | 2015-16 O Oduocoéag otov Adn #8 | Odysseus in Hades #8 | 2015-16

77 x 56 cm | MIkTA TexVIKr o€ xapTi | Mixed media on paper 77 x 56 cm | MIkTr TexVIkr o xapTi | Mixed media on paper




O Oduooéag oTov Adn #10 | Odysseus in Hades #10 | 2015-16 O Oduoofag oTtov Adn #11| Odysseus in Hades #11 | 2015-16

77 x 56 cm | MIkTR TexVIkr o€ xapTi | Mixed media on paper 77 x 56 cm | MIkTA TexVIkr o€ xapTi | Mixed media on paper




O Oduocoéag oTtov Adn #12 | Odysseus in Hades #12 | 2015-16

77 x 56 cm | MIKTA TexVvikn o€ xapTi | Mixed media on paper

H nopeia Tou BiIokadoupdKkn, EINKPIVAG Kal €vTIn, eninovn Kal
oToXAoTIKA. [...] H kaAn Zwypadikn, BAENETE, ival pia oxeon via
dUo. Zwypddo kal BeaTh. O évag TpedEel ToV AANO. Mia undBeon
OUV-TPO®IAg Nou dIadopeTIKA dev AsIToupyel. Mws Ba unnpxe
AAAWOTE 0 €vag SiXwG TOV AAAO;

Mg éva TpdMno, N EEMNPECIOVIOTIKA GlyoUpd Nou Naipvel MOAAEG Kal
SIAPOPETIKEG HOPDES, EXEI AVAYKN TNV UMOUOVH KAl TOV OTOXACHO
VId Va anokpuntoypadnBei oTov Xwpo TNG. Kar airei TNV dpvnon
TWV AYKUAWOCEWY HIag naideiag mou otny Téxvn unayopeUel
TAEIVOUNON TWV HOPPWYV KAl TWV KTOMIWV» OTA OMNoia KATOIKES.

Y Ta £pya ToU BAEMOURE UVAUES KAl avADOPES OE AyarnnUEVOUS
TWV Jouoeiwy, o Cwypddog cuvOEsTal UEoa and TNV OIKEIonoinon
TNG NAAETAG -Tou Bav Nkdvyk via napddelyua- n ueoca and ta
MPOOCWMIKA TOU pavTdouaTa.

Mapia Mapaykou, IcTopIkdG TEXVNG
KaAAITEXVIKF AleuBUvVTPIa TOU Mouoeiou
YUyxpovng Texvng Kpntng

MdpTiog 2017

O Oduoocéag otov Adn #14 | Odysseus in Hades #14 | 2015-16

77 x 56 cm | MIKTA TexVvikn o€ xapTi | Mixed media on paper

Viskadourakis’s art is sincere and honest, painstaking and thoughtful.
[...] Good painting, you seg, is a two-way relationship between painter
and viewer. One nurtures the other. Indeed, how could it function
otherwise? How could the one exist without the other?

In a way, the expressionist figure that takes multiple and different
forms, requires the viewer’s patient reflection in order to be decoded
from within its living space. And it demands a denial of all the rigidities
of a cultural upbringing which in Art dictates a strict and limited
classification of forms and of the "painted landscapes" within which it
resides.

In his works we sense memories and references to museum all-
time favorites, to which the painter seems connected through the
adaptation of the palette of a Van Gogh for example, or through his
personal ghosts.

Maria Marangou, Art Historian
Art Director of the Museum

of Contemporary Art of Crete
March 2017
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O Oduoocéag otov Adn #13 | Odysseus in Hades #13 | 2015-16

77 x 56 cm | MIKTA TEXVIKN o€ XapTi | Mixed media on paper
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O Oduococéag oTtov Adn #15 | Odysseus in Hades #15 | 2015-16 O Oduoocéag oTov Adn #16 | Odysseus in Hades #16 | 2015-16

77 x 56 cm | MIKTrA Texvikr og xapTi | Mixed media on paper 77 x 56 cm | MIKTA TexVvikr o xapTi | Mixed media on paper
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O Oduoogag oTtov Adn - O1 cuvTpodol | Odysseus in Hades - The companions | 2015-16

8 and 32 ox€dia, 29,7 x 21 cm €kaoTo €pyo | 8 from 32 drawings 29,7 x 21 cm each work
KdpBouvo oe xapTi | Charcoal on paper
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Oi1 ouvTpodgol | Odysseus in Hades - The companions | 2015-16

O Oduoocéag otov Adn -

8 and 32 ox€dia, 29,7 x 21 cm €kaoTo €pyo | 8 from 32 drawings 29,7 x 21 cm each work

KdpBouvo oe xapTi | Charcoal on paper
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- The companions | 2015-16

Oi1 ouvTpodgol | Odysseus in Hades

8 and 32 ox€dia, 29,7 x 21 cm €kaoTo €pyo | 8 from 32 drawings 29,7 x 21 cm each work

O Oducoéag aTov Adn

KdpBouvo oe xapTi | Charcoal on paper

_8‘|_
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- O1ouvTpodol | Odysseus in Hades - The companions | 2015-16

O Oducoéag aTov Adn

8 and 32 ox€dia, 29,7 x 21 cm €kaoTo €pyo | 8 from 32 drawings 29,7 x 21 cm each work

KdpBouvo oe xapTi | Charcoal on paper
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O Oduocoéag oTtov Adn - To Tagidi #1| Odysseus in Hades - The voyage #1| 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper

O Oduoocéag otov Adn - To Ta&idi #2 | Odysseus in Hades - The voyage #2 | 2015-16
29,7 x 21 cm | KdpBouvo ce xapTi | Charcoal on paper
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O Oduocogag oTtov Adn - To Ta&idi #3 | Odysseus in Hades - The voyage #3 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper
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O Oduocoéag aTtov Adn - To Tagidi #4 | Odysseus in Hades - The voyage #4 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper

O Oduocoéag oTtov Adn - To Ta&idi #5 | Odysseus in Hades - The voyage #5 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper
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O Oduooéag oTtov Adn - To Ta&idi #6 | Odysseus in Hades - The voyage #6 | 2015-16
29,7 x 21 cm | KédpBouvo oe xapTi | Charcoal on paper
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O Oduococéag aTtov Adn - To Tagidi #7 | Odysseus in Hades - The voyage #7 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper

O Oduocogag oTtov Adn - To Tagidi #8 | Odysseus in Hades - The voyage #8 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper
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O Oduooéag otov Adn - To Ta&idi1 #9 | Odysseus in Hades - The voyage #9 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper
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O Oduococéag aTtov Adn - To Ta&idi #10 | Odysseus in Hades - The voyage #10 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper

O Oduocoéag oTtov Adn - To Tagidi #11 | Odysseus in Hades - The voyage #11 | 2015-16
29,7 x 21 cm | KdpBouvo oe xapTi | Charcoal on paper

O Oduooéag oTtov Adn - To Ta&idl #12 | Odysseus in Hades - The voyage #12 | 2015-16
29,7 x 21 cm | KdpBouvo ot xapTi | Charcoal on paper
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AoUAeUoVTAG 0 Cwypddog Tov «OdUCCEQ OToV AdNY» KATAPEUVEI
oTnV NPocwnikn Tou NEkuia. O eENPecioVIoHOG ANEAEUBEPWVETAI
Bialog kal Tpaxug, via va npodtdosl OAOKANPO TO TA&SI mou
KAVOUV Ol OIKEIEG UOPPES OTOV AVOIKEIO KOGUO. Ol OMTIKEG
MPOKANOCEIG cuVavVTOUV CUUBOAC KAl CUVOETOUV KWOIKEG, TO
donpo Tou XapTioU unodéxeTal Tn BIaidTnTa Tou paupou. To
Tpauua TOU CWHATOG aveKaBey unrp&e aocBevEéoTepo anod To
TPAUKA TNG YUXNG.

> TOV AN KATOIKOUV Ol OUNPIKES WOPPES Kal uadi N 1oTopia TNG
Biag kAl TOU MOAEUOU, TA OPAYIACHEVA CWUATA TWV NEWWV

Kal TOU OXAOU, Ol COPOI EKEVWV MOU KAMOTE KRIBNKAV wg
PUAETIKG KATWTEPOI, AAAG KAl Ol CUYXPOVOI EVOIKOI, Ta Naidid nou
ekBpdoTNKav o€ KAMoIo AkPOoVIAAI TOU Alyaiou.

«O OduccE€ag otov Adny» Tou Nikou Biokadoupdkn, Mio MiKAIpog
napd NoTE, oTov Ik UAg XPAOVO TOU MNEVEOoUG.

Mapia Mapaykou, IoTopIkdg TéExvNg
KAAAITEXVIKH AlEUBUVTPIC TOU Mouoeiou
YUyxpovng Texvng Kortng

MdpTiog 2017

Thus, the painter works on his «Odysseus in Hadesy, resorting to
his personal Nekyia. Expressionism is released, rough and rugged
accelerating to catch up with the entire journey of the familiar
forms set in an unfamiliar space. Here, challenges of vision meet
symbols and compose codes, while the white surface welcomes
the brutality of black. The body trauma has always been weaker
than the wounded soul.

Hades, a place inhabited by the Homeric figures, is also a
historical topos telling the tale of violence and of war, of the
slaughtered bodies of heroes and the mob, of the carcasses of
those who had once been considered racially inferior, and today,
of the children washed out on the Aegean shores.

In our tormented times of deep mourning, Odysseus in Hades is
now certainly more timely than ever.

Maria Marangou, Art Historian
Art Director of the Museum

of Contemporary Art of Crete
March 2017
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O Oduoocéag atov Adn - H enioTpodn ; 0 6AvAaTog TwV UVNOTAPWY | 2015
Odysseus in Hades - The Return or the Death of the Suitors | 2015

172 x 200 cm | MIKTA TEXVIKA o€ XapTi | Mixed media on paper
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LIMEN

EPIA 2015-2016
WORKS 2013-2016

EvoTNTa £pywy NoU NApoucidoTNKE
and Tig 20 louviou €wg TIg 17 louAiou 2014

oTo MaAAIKO IvoTIToUTo TOU BEpoAivou

kal ano TIg 12 XenTepBpiou €wg TIg 5 OkTwRpiou 2014
oTo Centrum voor Jonge Kunst Tng Mavong.

H oceipd napouoidoTnKe EavA —lUE UIKPEG NPOOBNKEG-

oTnV €kBeon oTo Mouceio XUyxpovng

Téxvng KpNTng 1o 2017.

Works presented
from June 20 to July 17,2014
at the French Institute in Berlin

and from September 12 to October 5, 2014
at the Centrum voor Jonge Kunst in Ghent.

This work series was presented again

-with some additions- in the exhibition at the Museum
of Contemporary Art of Crete in 2017.

Ag&1d | On the right | ®eoTIBAA | Festival | 2013

65 x 50 cm | MIKTA TeXVIKN o€ XapTi | Mixed media on paper
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... Ol LOP®DEG, Ol XPWUATIKEG POPUEG, TA AVTIKEUEVA, OAA
avTinpoowneUouy &vav Petaixuiako (liminal) Todono andédoong,
TOU 0OpIakd aicnTd avtiAnnTou.

MNapaTNEWVTAG Ta £0va TNG EKBeoNg Tou BepoAivou, Ba BpoUue
VA PJAg CUYKAOVICEI N €vTaon TwV XPWUATWY Ue TIg Aypid
NAPAKOPPWHEVEG AVOPWMIVEG PIYOUPEG. KITOIVO, KOKKIVO, UMAE,
AsUKS Kal MPACIVO, O eUpEieg, OxI NAVTA NMIEG MIVEAIEG NAPEXOUV
TO MAQicIO eVTOG TOU OMOIOU KATOIKOUV O avOpwNOUOPPES
PIyoUPEG TOU. MAOVEG 1| O€ UIKPEG OUADES, POPWVTAG KAMEAT 1 UE
Ta yuvo daAakpd Toug KEPAAIQ, VTULEVEG 1| VUUVEG, UE KOKKIVA
XEMN 1 ANAWG NEPIYEYPAUUEVEG UE YPAUUEG and KAPBOUVO, QUTEG
Ol ENAAANAA TOMOOETNEVEG OVEIRIKEG LHOPPEG EVEQYOMOIOUV

TN YVWOTIKA avTiIANWN Nap€xXovTag cuvAaud Wia avayvwpiolun
aioBnon. H, cav apxéyovn, TEXVIKNA UE TIG NaBoyAVeS YRAULESG TNG
anod KApPBOUVO, N EVVOIOAOYIKH EKPPACN TWY AICONCEWY KAl TWV
MPEOCWMIKWY BIWUATWY TOU KAAAITEXVN NapoucidlovTal OToV
BeaTtr cav éva aiviyud nou avauével va anavtnoesl unokeiuevikd.
AUTN eival N apeTnpia TNG avalriTNorg TOU OTOV XWEO TNG UVAUNG,
UIa auToBIoypadIKA UVHAUN MOU XoNOoIUonoIsl TNV adnenUévn
agpriynon Tou KABe £pyou, yid va odnynoEl TNV MPOCWIKK
epunveia...

Ap. EAguB£épiog OIkovouou

EniueAnTng TNG €kBeong " Limen”
BepoAivo, 16 Mdiou 2014
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... Figures, color formations, objects, are all
represented in a liminal way, on the verge, the edge
of the perceptible.

Observing the works in the Berlin exhibition, one is
overwhelmed by the color strokes and the brutally
distorted human figures. Yellow, red, blue, white
and green, in wide, not always mild strokes provide
a setting for his anthropoids. In groups or alone,
wearing hats or showing their bald heads, dressed
or naked, with red lips or outlined in charcoal,
these overlaying dream-like figures activate a
cognitive perception and at the same time provide
a recognizable sensation. The primitive-like
technigue with the pathogenic lines in charcoal,
the conceptual expression of sensations and
private life experiences of the artist are presented
to the viewer: ariddle to be subjectively unfolded.
This is the beginning of a mnemonic search, an
autobiographical memory that uses the abstract
narrative of each work, in order to arrive at a
personal interpretation...

Dr. Eleftherios lkonomou
Curator of the exhibition " Limen"
Berlin, 16 May 2014

Ta pnAs ynaAdvia | Blue balloons | 2013

65 x 50 cm | MIKTA TexVvikn o xapTi | Mixed media on paper
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No6TI0G dvepog | South wind | 2013 H negiva | Hunger | 2013

65 x 50 cm | MIKTA Texvikr og xapTi | Mixed media on paper 65 x 50 cm | MIKTr TexVikn o xapTi | Mixed media on paper

Kauowvag | Heat wave | 2013

65 x 50 cm | MIKTA TexVIkn o xapTi | Mixed media on paper
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... O1 pUcIoASGYOI Kal o PUXOASOYOI mapoucidlouy TNV Evvold
TOU «KATW®AIOU» WG TNV eAdxIoTn duvaTh aicdnon nou
unopei va Bikoel o dvBpwnog. Eivar autd Ta KAdouaTa Tou
XEOVoU Mou XpeldleTal €vag AvOpwnog Via va KATAVONOEl,
va avTtiAN®OEei Tov KOO YUpW Tou. AKPIBWS auTd eival mou
XENOIMONOIEl O KAAANITEXVNG. TNV AYWVIWON KAAATEXVIKH
£Kdppaon Tou ISIWTIKOU KOOUOU TWV OVEIPWY Tou, dNUIOUPYVET
£€va NOAUXPWHO APXITEKTOVIKO OKNVIKO OTA ICOUEYEDN £pya
TOU.

EiTe £xel wg apeTnpia Tou TIG anodouNUEVES PIYOUPES TOU
EITE TIG XPWUATIKEG POPUES, EMIXEINEI va dNUIOUPYNOE! LIa
IcopPONIa HETAEU TwWV AUOPPWY EEMPECIOVICTIKWY LOPPWV
rnou TonoBeTouvTal og eNdAAANAA enineda kal Twv AAAOTE
APEUWY KAl AAANOTE ENIBETIKWY MIVEAIDV TOU.

Eivar autd To eEAAXIOTO TNG avaykaiag aicbnong nou

LETAPEPETAI OTA £0YA TOU . OI HOPDEG, Ol XPWHATIKEG POPES,

Ta AvTIKElueva, SGAa avTinpoownelouy Evav JETAIXUIaKO
(liminal) Tpdéno andédoong Tou opiakd aicinTd avtiAnnTou...

Ap. EAsUBEpIOg OIkovoou
EmiueAnTNg TNG €kBeong " Limen”
BepoAivo, 16 Maiou 2014
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... Physiologists and Psychologists present the notion
of threshold as the smallest possible sensation

that a human being could experience. Those split
seconds of time that a human being needs in order
to understand, to perceive the world. This is what
the artist uses. In his artistic agony of expressing

his private dream world, he creates a colorful
architectural setting on his standardized canvases.

Whether his starting points are the deconstructed
figures, or the areas of color, he tries to create a
balance between the amorphous expressionistic
figures in their overlapping layers and the
sometimes soothing and at other times aggressive
brushstrokes.

This minimal sensation is transferred on to his
canvas. Figures, color formations, objects, are all
represented in a liminal way, on the verge, the edge
of the perceptible...

Dr. Eleftherios lkonomou
Curator of the exhibition " Limen"
Berlin, 16 May 2014

H AoAita | Lolita | 2013

65 x 50 cm | MIKTA TexVvikn o xapTi | Mixed media on paper
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MuoTikd euydplia | Secret couples | 2014 Xeiywvag | Winter | 2013

65 x 50 cm | MIKTA TexVIKN o XapTi | Mixed media on paper 65 x 50 cm | MIKTA TexVvikn o xapTi | Mixed media on paper
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«MEePIKES popeg apxidw Ta £€pya and To Nepiypauua
evog kedpaAioU nou anodidw e kdpBouvo r LOAUBI. Mia
anAr doknon Pvriung. @ryoUpeg, v UEPEI AVOPWIIVEG,
ev Ugpel Wdelg. TonoBeTw TN Wia &iNAa oTnV AAAN,

KAl OTN CUVEXEIQ, eENAAANAC TN Wia ndvw and TNV dAAN
Kal dia dAAN ndvw and Tny nponyoUuevn. Andioupyeital
€va Xdog NOAAANAWY CUUBAVTWY NAvw oToV KauBd
LOU.ENEITa, €pXETal TO Xpwa. DEpvel padi Tou uia
eAADPPATNTA, AVTINEOOWNEUE! TNV OVEIDIKA UOU
gxdppaon.

[...] AuTr) N eNdAANAN TOMNOBETNON TWV LOPPWV, Ol
UNEPBETEIS TWV XPWHATWY, AAAG KAl TWV KEVWV MOU
napsuBAANOVTAI, EMNIPEPOUV EV TEAEI UIA APXITEKTOVIKH
IcoppPOnia oTo £pyo. Eival ugpog and TIG UVAUES WOU Mou
EedINAwveTal oTa cUPBAvVTa, Ta onoia anodidovTal oTa
€pva. Autd pou divel Ikavonoinony.

Nikog Biokadoupdkng
Mdiog 2014
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"Sometimes | start painting with the
outlines of a small head in charcoal
or pencil. A simple memory exercise.
Figures, part human, part beast. The
one next to the other, and then the
one over the other and over again.

A chaos of multiple events on my
canvas. Then comes colour. It brings a
lightness, to my oneiric expression, to
the representation.

[...] This over-laying of figures, of
strokes of colour, or vacant spaces
create an architecture of calmness

in the work. It is part of my memory
unfolding in the events represented in
the works. That gives me satisfaction”

Nikos Viskadourakis
May 2014

H dpvnon | The denial | 2014

65 x 50 cm | MIKTA TexVvIkn o xapTi | Mixed media on paper
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H neppdbpuavg | Performance | 2013 O okUAog | The dog | 2014

65 x 50 cm | MIKTA Texvikn og xapTi | Mixed media on paper 65 x 50 cm | MIKTr Texvikr og xapTi | Mixed media on paper
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H ouvdvTtnon ue Tov Bav Nkoyk | Meeting Van Gogh | 2014 O Mdyog | The Magician | 2013

65 x 50 cm | MIKTA Texvikn og xapTi | Mixed media on paper 65 x 50 cm | MIKTr Texvikr og xapTi | Mixed media on paper
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MnAeg | Blue | 2016 H Kupia | The Lady | 2016

65 x 50 cm | MIKTA TeXVIKN o€ XapTi | Mixed media on paper 65 x 50 cm | MIKTA Texvikn o xapTi | Mixed media on paper
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To Zeuydpi | The couple | 2013 Mpwi-negpinatog | Morning-walk | 2013

65 x 50 cm | MIKTA TeXVIKN o€ XapTi | Mixed media on paper 65 x 50 cm | MIKTA Texvikn o xapTi | Mixed media on paper
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O1 noAITIKOI

The politicians | 2013 Bopidg | North wind | 2013

65 x 50 cm | MIKTA TeXVIKN o€ XapTi | Mixed media on paper 65 x 50 cm | MIKTA Texvikn o xapTi | Mixed media on paper
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O BAZIAIAZ EINAITYMNOX
EPIFA 2008-2010

THEKING IS NAKED
WORKS 2008-2010

EvoTNTa £pywv NMou NapoucIdoTnNKE
and 1i¢ 15 AekeuBpiou 2010 €wg TIg 12 PeBpouapiou 2011
oTO loTopIkd Mouceio KpATNg.

Works presented
from December 15, 2010 to February 12, 2011
at the Historical Museum of Crete.

40 x 40 cm |Tunoypadikd peAdvi o NAeYUEVEG Aoupideg and xapTovi Bristol | Ink on Bristol paper



.. Biaia épya, piag cuxvd wiUng Kal aywvicdoug Napaudpdwong
MoU eNevePVYEeiTal Ndvw oTn dIodIdoTaTn JwypadIKr eNPAVEIQ,
apnyoUuvTal TNV UNap&Iakn aywvia Tou cUyxpovou avepwnou.
‘Epya kat' ouciav avBpwnoKevTpIikd, nepIAauBAavouy andWelg

and To aoTikd NepIBAANoV e avayvawaolda doTiBa (naidikn xapd,
KaADETEPIA, OPOIOG), MOU OPICOUV TOV CUYXPOVO TOMO KAl XPOVO WG
onuEio avapopdg TNg avBpwnivng Unap&ng nou neplypdgouy. O
AvBpwnog, Hopdr) AANOTE EexdBapn Kal AAAOTE IXVOG, OE EKOOXES
A METAROPPWOEIG, NapoucideTal aAAOU OAOKANPN Glyoupa Kal
aAAoU anoonacuaTikd. AnavTd va ¢TAavel oTnV napaudpdwon nou
ouxvd ayyicel oplakd TNV kKapikaToupa: Mia ¢ryolpd e OyKWOEG
KEPAAI KAl HIKPO OWUA MNOoU AIWPEITAl, Ue KPAVOGS KAl KEPATA

va Bupicel paxnTr Idnwva Xapoupdi, wg AvBpwnog-ovog cav
Midag, 1y uéoca and To Napauull Tou yupvou BAaciAid oTn daidpr
NAPEACCH| TOU OTOUG OpOIOUG UIAg oUyXoovng NOANG, oxXOAIGZouV
TN VAPKIOOIOTIKI AOYIKF TOU Kal avadeikvUouy Tov dvBpwno nou
autoocapkdadleTal.

[..]

AV O XWPOG OTIC NAPACTATIKEG AVAPOPES NPOCDIOPICETAl WG

TO oUyXPOVO AoTIKO NEPIBAAAOV, EOKEUUEVA EMIONG TA £€pya
MPOCKAAOUV TNV AUECNH CUPIIETOXN Tou BeaTr ye SIakpITd

onueio UYNGS Kal NpoonTIKO Avolyd oTov OIkd TOU XwWEo. Ta

£€pya Tou Nikou Biokadoupdkn dev dianpayudatelovTdl CUVENWG
TOV XWPO WG EPIAATEG, OVEIRA N 0pAKATA. AKOUN KAl IDWUEVA

WG OXNUATOMOINCEIG HOPDWYV KAl EVEQYEIWY UNAPENG 1 WS
anoocndopaTa and Tov TONo TNG ECWTEPIKAG UVAUNG, ddopoUv
ndvTa TNV ONTIKr eNaAnBeucn Pe avadopd oTNY EUKAEIDEI
TPIoAIACTATN YEWUETPIKA BEwPNoN.

[.]

O xpdvog diadpauaTiCel e€icou kKaBopIoTIkd POAC GTA Epya

H TaxuTnTa eKTEAEONG, Ol ENAAANAEG BiAIEC EMICTPWOEIG, Ol
anokA&Iouol onueiwy TN oTiyun TNG S10eBwWoNG, anoTeAOUV
KEVTPIKA OTOIXEId TNG adriynong TNG EpYACTNPIAKNG MPAKTIKAG.
KupldTepQq, ol CUVOEDEIG Tou Biokadoupdkn KTicovTal SIadoxIKA.

H enaAAnAia eival 8w, BeueAiodng ONwg axkpIBWg N kaTaypadn
TNG apXIKNG I0€ag, dev avaipeital aAAd enkaAUnTeTal and Tnv
endpevn, kal and Tny enduevn and auTrv, 0 KAAAITEXVNG NepyoAdEl
TO PeUYAAED NapdV Nicw Kal evTdg TOU onoiou evUNdpxe! TO
NapeABoV.

[..]

H unduvnon 61 N npdén TNG Cwypadiknig dnuioupyiag eival n idia
unap&iakn, SNAWVeTal TEAOG and TN ypadri Kai TN Xelpovouia: Onwg
Kal N NaPOUGCIa TOU avBpwNouU-NOWTAYWVICTH TOU £0YOU TOU Kal N
EVEPVEIA TWV MPAEEWY KAl KIVAOEWY TOU, OTOV XWPO KAl TOV XPAOVO
KaTaypddeTal SIadoxIKA kKal SoUEl TIG CUVBEGCEIG Tou, £TOI KAl N
evaywvia ypadr, n diadpoun TNG NiveAIdg, N Xdpagn, kataypddouv
TNV Napouacia Tou {wypddou, TNV eVEQYEIA TwV JIASOXIKWY Kal
€NAAANAWY NPAEEWY KAl KIVACEWY TOU KATA TN ONUIOURYIKA
Slepyacia oTo epyacTAPIO TOU, WG TNV OAOKANPWON TOU £0YOU...

Ap. NTeViC-XAdn AAeBiou, ICTOPIKOG TEXVNG
Aek€uBpiog 2010

.. Violent works of an often raw, anguished distortion which

is enacted upon the two-dimensional painting surface, they
narrate the existential agony of contemporary mankind.
Anthropocentric works which often include views from an urban
environment (as indicated by representational references to a
play-ground, a cafeteriq, or a street), they unfold the narrative
of human existence within a time and place which is specified
as contemporary. Man, appears in variants and transformations
at times shown as a full figure, at others partially, or as a mere
shade, or atrace. Tellingly, his figures often reach distortion
near-embracing caricature: A figure with a huge head and a
small body which is pending in air, shown with a helmet bearing
horns reminding us of a Japanese Samurai warrior, as a man-
donkey like Mides, or represented as a monarch marching
proudly in an urban street, referent to "The emperor's new
clothes’ fairy-tale, the artist coomments on the narcissistic logic
of man, in a self-sarcastic vein.

[.]

If space is specified in the representational references as the
contemporary urban environment, the works willfully also

invite the direct participation of the spectator with the use of a
specified vanishing point and a perspectival opening towards his
living space. Thus, Nikos Viskadourakis’ works do not deal with
the non-space of nightmares, dreams, or hallucinations.

Even when seen as general formulations of existence or
figurations of existential energies in space, or as passages from
the topos of inner memory, they always deal with the optical
verification of form as articulated via Euclidean geometry.

[.]

Time is another fundamental element in these works. This is
indicated by the signs on the pictorial surface betraying speed
of execution, the successive violent layerings, the blocking

of areas at the time of correction, which unfold the painter’s
studio practice. More importantly, his compositions are built
successively. Succession is a fundamental aspect of his work:
Exactly as the original Idea is not discarded but covered or
overlaid by the next Idea and with the next after that, the artist
thus refers optically, to the fleeting past as being embedded in
the present, a fleeting moment itself.

[.]

Finally, that the act of painting is in itself an existential actis
declared by drawing and gesture. Exactly as man - the hero

of the works - and the energy of his acts and movements in
space and time are recorded successively constructing the
compositions, in the same way the anxious expressive line

of drawing, the movement of a brush-stroke, an engraved
delineation, record the presence of the painter, the energy of his
successive and overlaying acts and movements as he is at work

in his studio in front of the easel, from start to finish of each work.

Dr Denise-Chloe Alevizou, Art Historian
December 2010
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Xwpig TiTAO | Untitled | 2010

100 x 100 cm | MIKTA Texvikr o xapTi | Mixed media on paper
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Xwpig TiTA0 | Untitled | 2010
40 x 40 cm | AKpUAIKA og xapTi | Acrylic on paper

Xwpig TiTAO | Untitled | 2010

100 x 100 cm | MIKTA TexVIKA og XapTi | Mixed media on paper
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Xwpig TiTAo | Untitled | 2010 Xwpig TiTAO | Untitled | 2010

40 x 40 cm | MIKTA TexVIkA o€ xapTi | Mixed media on paper 40 x 40 cm | AKpuUAIKd og xapTi | Acrylic on paper
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Xwpig TiTAO | Untitled | 2010

40 x 40 cm | MIKTH TEXVIKF og XapTi | Mixed media on paper

Xwpig TiTAO | Untitled | 2010

163 x 163 cm | MIKTH TeEXVIKF o€ KauBd | Mixed media on canvas
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Xwpig TiTAO | Untitled | 2010

46 x 119 cm | MIKTHA TEXVIKN og KauBd | Mixed media on canvas
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BIOFPA®IKO

BIOGRAPHICAL NOTE

O Nikog BIokadoupdKkng yevvrBNKe OTO
HpdkAeio TNg KpATNG TO 1956 kal cnoudace
oTNV AVWTATN XXOAN KAAwy TeEXVWV
©ecoaAAOVIKNG, OTO EPYACTAPIO TNG TETAG
Makpn.

‘Epya Tou BpiokovTal oTo Mouoeio ZUyxpovng
Téxvng KpnTng oto PEBUVO, oTny MivakoBrikn
Tou Afjuou HpakAesiou, otny MivakoBrikn Bidvvou
«XABBag MeTpdKNG», 0TO MoUGoEio EIKAOTIKWY
Texvayv HpdkAegIou, oTn ZUAAovr TNG Alpha Bank,
oT1o Centrum voor Jonge Kunst otn Iravan,

OTO ApxaloAoyikd Mouceio TNg ©@ecoaAovikng
KABWGS Kal o€ I0IWTIKEG CUAAOYEG OTNY EAAADC
KAl OTO EEWTEPIKO.

Zel kal gpydleTal oTo HpdKAelo.
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Nikos Viskadourakis was bornin
Heraklion, Crete, in 1956 and studied at
the Thessaloniki School of Fine Arts, in the
workshop of Teta Makri.

His works make part of the collections

of: the Museum of Contemporary Art of
Crete in Rethymno, the Art Gallery of the
Municipality of Heraklion, the Viannos Art
Gallery "Savvas Petrakis", the Museum of
Visual Arts of Heraklion, the Alpha Bank
Collection, the Centrum voor Jonge Kunst
in Ghent, the Archaeological Museum of
Thessaloniki as well as in private collections
in Greece and abroad.

He currently lives and works in Heraklion.



2017, «<O Oduccag aTov Adny», "Limen", Mouoeio XUyxpovng Téxvng KpNTng. | 2017, “Odysseus in Hades”, " Limen", Museum of Contemporary Art of Crete.

20_1'8,' «O déucqéag oTov Adn», ApxaioAoyiké Mouaoeio escovow'Kngll 20 5 us in Hades", Archaeological Museum of Thessaloniki.
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1989
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2014
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2025

ATOMIKEXZ EKOEXEIX

SOLO EXHIBITIONS

BaociAikr Ayiou Mdpkou, HpdkAgl0.
BaociAikn Ayiou Mdpkou, HodKAEgI0.
rkaAepi Zraupakdkn, HodKAEgIO0.
EpyacTtnpi A. @eodwpdkn, PEBuUUVO.
EpyaoTtnpi A. @0dwpdkn, PEOULVO.
Xwpog TEéxvng Apiddvn, HodKAEIO.
Xwpog Téxvng Apiddvn, HodKAEIO.
Xwpog Téxvng Apiddvn, HodKAEIO.
Xwpog Texvawyv EBSoun Oyn, Xavid.

«O BaoiAIdg gival YUuvOogy
loTopiké Mouaoeio KprTng, HodkAEI0.

"Limen"
raAAikoé IvoTiTouTo BepoAivou, BepoAivo.
Centrum voor Jonge Kunst (CJK), Tavan - BEAyio.

"Limen"

Bella Beach Hotel, Avicocapdg - Aiurjv Xepoovioou.

«O Oduocoéag oTov Adn», " Limen”
Mouaoeio Zuyxpovng Téxvng KpATng, PEBuuvo.

«O Oduocoéag oTov Adn»
ApxaioAoyiké Mouaoegio @eccaAoVvikng.

«O KUPIOG XAIVT HNPpooTd oToV KAOpEPTn TOU»
BaoiAikr Ayiou Mdpkou, HodKkAEIo.

ZYMMETOXEZX ZE AIEONH ®OYAP

1998
2000

Art Athina 6 '98, AGr\va.
MiArt 2000, MIAGvo, ITaAia.
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1973
1978
1987

1989
1990
1999
2005
2008
2010

2014

2015

2017

2018

2025

Basilica of Saint Mark, Heraklion.
Basilica of Saint Mark, Heraklion.
Stavrakakis Art Gallery, Heraklion.

A. Theodorakis workshop, Rethymnon.
A. Theodorakis workshop, Rethymnon.
Ariadne Art Gallery, Heraklion.
Ariadne Art Gallery, Heraklion.
Ariadne Art Gallery, Heraklion.

Evdomi Opsi art space, Chania.

"The Emperor is naked”
Historical Museum of Crete, Heraklion

"Limen"
Institut Francais, Berlin.
Centrum voor Jonge Kunst (CJK), Gent - Belgium.

"Limen"”
Bella Beach Hotel, Anissaras-Limin Hersonissos.

"Odysseus in Hades",” Limen”
Museum of Contemporary Art of Crete, Rethymnon.

"Odysseus in Hades”
Archaeological museum of Thessaloniki.

"Mr. Hyde in front of his mirror”
Basilica of Saint Mark, Heraklion.

PARTICIPATION AT INTERNATIONAL ART FAIRS

1998
2000

Art Athina 6 '98, Athens.
MiArt 2000, Milan, Italy.



ART ATHINA, 1998

Endvw, ue Tov MNdvvn MépaAn. KAaTtw, ye TNV Aéonoiva MepToeAdKkn, Tov Zaxapia MopTaAdkn kai Tn Péva Biokadoupdkn, Ye Tov MNdvvn TCeppid kal Je Tov MiXAAn
Mavouaodkn. | Above, with Giannis Moralis. Below, with Despina Pertselaki, Zacharias Portalakis and Rena Viskadourakis, with Giannis Tzermias and with Michalis
Manousakis.

«O BAZIAIAZ EINAI F'YMNOZX», 2010, > TOPIKO MOYZEIO KPHTHX | "THE KING IS NAKED", 2010, HISTORICAL MUSEUM OF CRETE

YTO HEOOV, UE TNV ENIUEAATPIA TNG £€KBe0NG, loTopIkd TEXVNG Ap. NTeVIZ-XAdNn AAeBiCou | Middle: with the curator of the exhibition, Art Historian Dr. Denise-Chloe Alevizou.
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"LIMEN", 2014, BERLIN

"LIMEN",2014, TANAH | GENT

Endvw 3e&1d pe Tov Bruno Steyaert unpootd oto Centrum Voor Jonge Kunst | Top right, with Bruno Steyaert in front of the Centrum Voor Jonge Kunst.
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«O OAYIXIEAX ZTON AAH», 2018, APXAIOAOTI KO MOYZEIO ©EXXAAONIKHZ
"LIMEN", 2014, BELLA BEACHHOTEL, CRETE "ODYSSEUS IN HADES", 2018, ARCHAEOLOGICAL MUSEUM OF THESSALONIKI

NIKOS
VISKA
DOURAKIS

«O OAYIXIEAZ ITON AAH», " LIMEN", 2017, MOYZEIO XY XPONHX TEXNHX KPHTHX
"ODYSSEUS IN HADES", "LIMEN", 2017, MUSEUM OF CONTEMPORARY ART OF CRETE

NIKOS
VISKA
DOURAKIS

Endvw oTo Pé€oov, Je TNV KAAAITEXVIKF SIEUBUVTPIa Tou Mouoceiou, Mapia MapaykoU | Above in the middle, with the Museum's Art Director, Maria Marangou.
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1977
1983
1985
1987

1988

1989

1997

1998

2000

2001

2003

2004

OMAAIKEXZ EKOEXEIX

GROUP EXHIBITIONS

rkaAepi Zraupakdkn, HodKA€IO.
AiBouca Texvng HpakAegiou, HpdkAEsIO.
rkaAepi Zraupakdkn, HodKAEI0.

«12 KpATEG Zwypddol»
rkaAepi Zraupakdkn, HodKAEIO.

« HpakAe1dTeG KAANITEXVEG»
AnuoTikn MvakoBrikn Asueoou, KUnpog.

«A' MaykprTia '‘EkBgon N€wv AnHIoUupywV»
FkaAepi Zraupakdkn, HodkAEI0.

«Ma Ta naidid Tng ApHeviagy
rkaAepi Zraupakdkn, HodKAEIO.

« EIKOVES yuuvouU»
Xwpog TEéxvng Apiddvn, HpodKAEIO.

« KpriTeg Zwypdadoi»
BaaoiAikn) Ayiou Mdpkou, HodkAel0.

« Mg Tn AUpa Kai To Aogdpi»
KEvTpo Xuyxpovng EIkaoTikiG Anuioupyiag
P=Ouuvng - A. Kavakdkng, PEBupvo.

rkaAepi Kpewvidng, ABrva.
«7+7 NnAnv»

EkBeoiak6G Xwpos ‘Evwong MruxioUxwyv A.XZ.K.T.,

ABrva.

« loTopcdvTag Tnv EAIG»

‘ISpuua AkTia NikdnoAig, MpéRela.

«17 EIKQOTIKOI yid TOV M. AvayvwoTdkn»
Xwpog Téxvng Apiddvn, HodKAsl0.

«Epya and tn Méviun ZuAAoyn»

KévTpo Xuyxpovng EIkaoTIKNS Anuioupyiag
PeBuuvng - A. Kavakdkng, PEOuuvo.

«Oikade»
KEvTpo Xuyxpovng EIkaoTIknG Anuioupyiag
PeOuuvng - A. Kavakdkng, PESuUVO.

FkaAepi . KouvdAn, Xavid.

«O Kéouog Tng EAIdg»
BaoiAikr Ayiou Mdpkou, HodkAsI0.

« MOAIGY, TEXVOXWPOG «MOAIG», HOAKAEIO.
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1977
1983
1985
1987

1988

1989

1997

1998

2000

2001

2003

2004

Stavrakakis Art Gallery, Heraklion.
Heraklion Art Space, Heraklion.
Stavrakakis Art Gallery, Heraklion.

"12 Cretan painters”
Stavrakakis Art Gallery, Heraklion.

"Artists from Heraklion”
Municipal Gallery of Limassol, Cyprus.

"First Pancretan Exhibition of new artists”
Stavrakakis Art Gallery, Heraklion.

"For the children of Armenia”
Stavrakakis Art Gallery, Heraklion.

"lmages of the Nude”
Ariadne Art Gallery, Heraklion.

"Cretan painters”
Basilica of Saint Mark, Heraklion.

"With the violin and the fiddlestick”
Centre of Contemporary art Rethymnon,
L. Kanakakis, Rethymnon.

Kreonides Art Gallery, Athens.

"7+7 minus”

Union of Fine Art School Graduates Artspace,

Athens.

" Painting the olive-tree”
Aktia Nikopolis Foundation, Preveza.

"17 Artists for M. Anagnostakis”
Ariadne Art Gallery, Heraklion.

"Works from the permanent collection”
Centre of Contemporary Art - L. Kanakakis,
Rethymnon.

"Oikade”
Centre of Contemporary Art - L. Kanakakis,
Rethymnon

G. Kounalis gallery, Chania.

"The world of the olive-tree”
Basilica of Saint Mark, Heraklion.

"Polis", Artspace " Polis’, Heraklion.



{ 4... H i‘: i

b \ .ﬁ"“
.. 4

2005

2005

MvakoBnkn MoAITioTikoU XUAASyou
Kepatokaunou-KaydAwyv «H BiyAas,
KepaTdKaAumog.

2006 >uAAoyn Mivako®nikng MoAITIoTIKOU ZUAASYouU 2006
KepaTékaunou-KaydAwy «H BiyAay

BaaciAikn Ayiou Mdpkou, HodKAEI0.

2007 « Mia paTid oto oUyXPOoVo EIKACTIKO Tonio TG 2007
KpATNG I», Moucoeio EIkaoTIkWyv Texvawyv HpakAgiou

- ZUAAoyn K. Zx1¢dkn, HodKAel0.

2009 XuAAovyn Mivako®nikng MoAITioTIkoU ZUAASYoU 2009
Kepatokapnou-KapdAwy « H BiyAa»

BaaoiAikr Ayiou Mdpkou, HodkAsl0.

2013 «Avagopd otov Niko KaZavtZdakn» 2013

Mouaceio Xuyxpovng Téxvng Kpntng, PEBULVO.

2014 «Adpata Nnoidy» 2014

Mouaoeio EIKaoTIKWV Texvwv HpakAegiou.

2015 "Zoo"
Mouaoeio EIKaoTIKWV Texvwyv HpakAegiou.

2020 "PAPER"
Mouoceio Xuyxpovng Téxvng Kpntne.

2015

2020

2022 «Aydna wg Eautévy» 2022

Mouaoeio EIKaoTIKWV TexvWV HpakAgiou.

« ETepoyéveleg. Néa anokTipaTa
Mouceio Xuyxpovng Téxvng KpATng, PEBuuvo.

«Alvia MATpay», Oudda AIMOAA,
BaoiAikn Ayiou Mdpkou, HodKAEIo

2023 2023

«AaBUPIVOOGy, OuAda AIMOAA,
KOkkivo XniTi, XaAkida,

2024 «N€og Koouog», Oudada AIMOAA,
Arte Borgo Gallery, Pcun.

2024
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Cultural Society of Keratokambos- Kapsalon
Gallery "1 Vigla",
Keratokambos.

Collection of the Cultural Society of Keratokambos-
Kapsalon Gallery "I Vigla”
Basilica of Saint Mark, Heraklion.

"A glance at contemporary artin Crete I
The Heraklion Museum of visual arts- K. Schizakis
collection, Heraklion.

Collection of the Cultural Society
of Keratokambos-Kapsala Gallery "1 Vigla”
Basilica of Saint Mark, Heraklion.

" Report to Nikos Kazantzakis”
Museum of Contemporary Art of Crete.

" Invisible islands”
The Heraklion Museum of Visual Arts.

"Z00"
The Heraklion Museum of Visual Arts.

"PAPER"
Museum of Contemporary Art of Crete, Rethymnon.

"Love as you love yourself”
The Heraklion Museum of Visual Arts.

"Heterogeneities. New acquisitions”
Museum of Contemporary Art of Crete, Rethymnon.

"Eternal Womb", DIPOLA artist collective,
Basilica of Saint Mark, Heraklion.

"Labyrinth”, DIPOLA artist collective,
Red House, Halkida.

"New World" , DIPOLA artist collective,
Arte Borgo Gallery, Rome, Italy.

i

v




NuxTtepivil O3Uooeia | Night Odyssey | 2000

49 x 49 cm | MIKTH TEXVIKN O€ XapTi eNikoAANUEVo o kauBd | Mixed media on paper laminated on canvas

To €pyo Napanéunsl oTn 6AAacoa - vekpoTadpeio

The painting refers to the sea - cemetery

TWV NPOCHUYWY NoU Toug KNOEUOUV ANMOKAEICTIKA of refugees that are inhumed exclusively by

Qkeavideg. Eneidry unopei o Napddeicog va

BpiokeTal oxeddv NAvTa v oupavoig, To Inferno

Ouwg eival ndvTa ISPUUEVO CE XWHA.
Xwua, apuupdveEPO Kal ornodadg.

Tou Qkeavou Kal TwV QKeavidwv

S TOUG OKTakdaIouG aBwoug TG MNuAou
nou Téco abwa EexdoTnkav.

Agv BEAw SpUIVO TO PEPETPOS LIOU
ouUTe ue okaAiouara. OUTe xpuooug
OTAUPOUG OTO CKENAoUd ToU

ouUTe Kal AaBég and aocnul.

To B€Aw andé nAaoTikd KaAo,

and anééavTo, aiwvio UAIKO.

ITou va KAEISWVEI AEPOCTEYWS

Kai v acpaliler epunTiKd.

AUTO KUpiwg.

Y& TETOIO PEPETPO OPpayioTe Ue

KI €neiTa novTioTe TO Apyd

oToV 1o BabU kai ciwnnAdv Qkeavo.
Ekei aopalAng, anpdcBANTOG,
oxeSOV AIVIOG VA NEPIUEVW

TNV Asutépa MNMapouaoia.

Mdvog XTedpavidng

Oceanids. Because Paradise may almost always
be in the heavens, but the Inferno is always
founded in soil.

Soil, saltwater and ash.

Of the Ocean and of the Oceanids

To the eight hundred innocents of Pylos
that so innocently were forgotten.

I do not want my coffin to be oaken
nor with carvings. Neither with golden
crosses on its cover

nor handles of silver.

I want it made out of good plastic,

out of immortal, eternal material.
That locks airtight

and seals hermetically.

That above all.

In such a coffin seal me

and submerge it slowly after

into the deepest and most silent Ocean.
There, safe, unassailable,

almost eternal to await

the Second Coming.

Manos Stefanidis
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>T10 aTteAi€ Tou Nikou Biokadoupdkn, kaAokaipi Tou 2023.
In the artist's studio, summer of 2023.
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